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Ewaywywmd onueiopa

Me v moayuatomoinon ts I’ Aie@vois Emornuovixtis Zvvavinong yia v EAAnviotixr) Keooauxn tov
Mdotio tov 2020 Oa éxldewe évag xUxlog Oéxa Agyatoloyxdv Zvvedoiwv, uto e0evvnTint mpoond.deia
qov Eexivnoay yia modtn pood ElAnves apyatoddyorto 1986 otic piléEeves eyxaraotdoeis tov Ilavem-
otnuiov Twv Iwavvivay. QoT600 T0 TEAOS AVTOU TOV XVUKAOV EueAdE VO elval TOAD OLAPOQETIHO, ALTTO OO
oxedLdaue, oyedoV LOTOQIXO, ApoV oVVETETe ue TNV Exon&n TG vy elovouLxis TavOnuios oe 0AOxANEN
™V VPN, ue amoTédeaua, av xaw xal’ oda étowun, n I’ Emotnuovixy Svvdvtnon vo unv evat Svvatov
va viomomOel. Modovott yvwoilaue 6tL 0 Covtavds OLtdAioyos, oL TQOOWIUXES TCVVAVTIOELS CVVIOTOVY
&va onuavTio uéQos evog emOTHUOVIXOY CVVEDQIOV, ATOPATIOTNHE ATO TNV XOWVY ETUOTHUOVIXY XL
00y aVWTIXY ETUTQOTMN, TOV glye TN Yeviry evOvvn, va uatawlel n I’ Emotnuovixyy 2vvavinon uog, vo
oaowbel Suws maQ’ 6Aa aVTd 1 EMOTHUOVIXT XAl EQEVVNTIXY TQOOTAOELD TWV TUVAIELPWY OV Uag
Tiunoay ue TNV TEOOVUN CVUUETOYT] TOVG.

2ty ovvéyeta xat ue Ty evldoovvon Twv ovvadéipwy s Awevbvvons Exdooswv xaw Ynglaxdv
Egapuoyav tov OAAI (matawov TAII) amopaociotnxe va ovyxevtowbodv xat va onuootevfoiv ot
outries Tov mooyoduuatos atov 10N mooyoauuatiodévra téuo twv Ioaxtixav s I’ Emotnuovixns
Svvdvtyons. Me tov t100m0 avtov xot magd Tig tOtaitepes xar Ovoxoles ovvOijxes Oa umogovoe va
oloxAnowBel n TotaxovTamevTaeTg mooondleia Twv déxo Emotnuoviedy Zvvavtioewv (1986-2021)
Sy twv EALvaow xow Eévav agyatoldywy mov egydotnxay 6la avTd To yoovia yio TRV XaTavonon
xau Ty pelérny g EAAgviotinns Keoauuxns. AAAwate vmjoyav xat xvxlopogovoay 170n ot 25 Téuot
v [oaxtixdv xat Twv Aevxoudtov TV TQ0NYOVUEVOY ZVVAVTHOEWY TOV ATOOEXVVOVY «EV TOLS
TOAYUAOLY» TN YONOLUOTYTA XL T OHUATL0 THG OVVOMHMNG TTQOOTAOELAS UAG 0TI OLAQXELD TMWV OEXL-
ETLOY auTdv. Ag mpootebel axdun ot 10N tov Mdotio 2020 eiyaue Ty yaod va magaddocovue oTovg
OVUUETEYOVTEG TVVAOEAPOVS ETOLo To amapaitnto Aevxwua tng I’ Svvdvinong ue titho «Keoaueia,
Teyvites xat Eoyaotioiar, mov mpootwviGel Tovg UEALOVTIXOUS TIQOLANUATIOUOVS XL OTOYOVS UAG.

O touog tav Ioaxtixdv, mov mapadidetor ojueoa, meotlaufidvet 51 avaxowdoets Twv ouANTOY
oV O€yOnxay va OnuooLevocovY Ue TOV TOOTO AVTOV TO €0Y0 TOVS AL YIA TNV ATOYA0Y QVTH TOVS
evyaototovue Oeoud. I'a ) ovlloyn xaw Ty mpoetowacia twv xeyuévoy a&iel vo vmoyQouutotel
ovufolri] s ovvadéipov x. X. Kailivy (AIIB).To éoyo duws dev Ba fjtav dSvvatov va viomom el yw-
0is ™y ovveyn evldoovvaon xaw Ty forOewa tng Iooiotauévns tng AievOvvang Exdooewv xat Pnoiaxdv
Egpagouoyav tov OAAII tov YIIIIOA »vgoios E. Kotoov xat ywols Ty emiuovny xal emimovy e0yaocio.
™ms x. M. Kaldxov tng idag Atevvvong, mov avélapav tnv éxdoon twv [oaxtixdv s I Zvvdvty-
oNg, Omws dAwote éyet ovuPel yia to ueyaAiTeQo UéEOs TOV exO0TIXNOV EQYO0V TV SVVaAVTHOEWY TIG
TEACVTALEG OEXAETIES, UL ATTOPYACLOTIXT fONOELQ Via TRV OTOLQ ELUATTE EVYVDUOVES.

Me tic Emotnuovixés Svvavtioeis yia tyv EAAgviotinn Kepoauixt) maAidtegol xatL vedTEQOL £Q€V-
VYRTES apyatoldyor amo Tyy EAAdOO xat 1o OteOvi) 0o OnuLovQynaay ue Ty xowi mpoonddewo, évay
TOQAYWYIHO xoL OVOEXTIHG, OTwS ATOOElyOnxe, QUG Via TN UEAETH TV xAONUEQVAV X0l «ATADY»



VXDV THG EAANVIOTINGG AQYAUOTHTOS, OTIWS TEXUNOLDOVETAL ATTO TO ONUOTLEVUEVA €QY A, OYL UOVO TV
Hoaxtixav, aldd xat ToIAOY dAAwV ueuovaouévov dnuoatevoewy, 0tdaxtooxdv owatolov xAmx. To
ONUAVTIXOTEQO OUMS VIO, TOVS AQYOALOAOYOVS, XL LOLAUTEQWS VL0 TOVS VEOTEQOVS, EVAL TO TEMKG OO~
tédeaua, 1 ovveyns eE60VEN xaL avaxdivyn véwy yvdoewy Yia uia Taoadootoxt) TéExvy, Omws N Téxvy
T0V TNAOY, 0TV LOLAULTEQWS TOAUNON %L TOLVTAEVQN ETOYT TWV EAANVIOTIXDY YQOVWY OTIS YDOES THG
Meooyeiov. Eivar evBagouvtixd ott oL aToyot xoL 1 00y dvwon twv Svvavtioewy Bofxay uuntés xat
ovVeENLOTES 0T OLeOVvI] ayatoloyixi E0evva, LOAOVOTL YAiVETOL OTL THY AVAYVIOQLON VEOU TEXUNOL®-
UEVOV QY AUOAOY IOV VA0V, #AODS XL TO OYNUATIOUS ULas VIPAALas uebodoAoyixns TOTEYYIOoNS
TG HEQOULXIG TIOQAY WYTS TWV EAANVIOTINGDY YOOVQY, v 00XETA OVOXOAO €QY0, ETWULOTNXAY TYEOOV
wdavtote ot Emotnuovixés Svvavtioes otny EAAdda.

St 13 Xeqreufoiov 2021, oty dudoxeia THS mooeToLuacias Tov Touov tawv Ioaxtxdy tne I’ Emoty-
uovixrigc Zvvdvtnong, Epuye amd ty Cwij o 1. Tovodtooylov, mooedQog «Tiuns évexevs Tng vvavinong
avtiig. Ymjo&e évas amo Tovs onuavtixovs aQyaloloyovs-vouLloUaTI®ovs TG EmOXNS Uag, aAdd xol
o EexwoLoty mEoowmMKOTHTO TNG AQYAUOAOYIXTG ETUTTHUNG VEVIRD, XAODS %aAl, WG YVOITOV, EVOg
AT6 TOVS LAOIROVG EUTVEVOTES KL CVVTELETTES OLOKANQOV TOV EQYOV TWV ZVVAVINOEDY UAS YL THV
Eldngviotinny Kegouuxrj. Ziueoa tov Tiuovue apleodvovtag Tov maoovra touo oty uviun tov. Lo
Ponbeia va moayuatomonjoovue to uxeod apiéowua otov 1. Tovpdtooydov, mov axolovbel, opeilovue
TOALES eV aQLOTiES 0TOVS OVVAOEAPOVS xaOnynTés x. 2. M. Bovtvod xat I1. Toédexa.

TI'ia tnv Emotguovinn xar Ogyavotixy Emtoomn)
STEAAA APOYT OY
drougou@ hist.auth.gr



Introductory Note

The realization of the 10th International Scientific Meeting on Hellenistic Pottery in March 2020 would complete
the cycle of ten Archaeological Conferences, a research undertaking launched by Greek archaeologists as early
as 1986 in the hospitable facilities of the University of loannina. However, the end of this cycle was destined to
be much different than was originally planned, almost of historic proportions, as it coincided with the outbreak
of the pandemic across the world. As a consequence, the 10th Scientific Meeting was not implemented, although
its preparation had been completed. Even though we are aware that live dialogue and personal gatherings form
an important part of scientific conferences, the Scientific and Organizing Committee, responsible for the event,
decided to cancel our 10th Meeting but, nonetheless, to keep in reserve the scientific and research endeavour of
the colleagues who honoured us with their eager participation.

Then, encouraged by the colleagues at the Directorate of Publications and Digital Applications of the Hel-
lenic Organization of Cultural Resources Development (former Archaeological Receipts Fund), it was decided to
collect and publish the Meeting’s papers in the already scheduled Proceedings volume. Hence, despite the special
and difficult circumstances, the thirty-five-year effort put by all Greek and foreign archaeologists participating
in the ten Scientific Meetings (1986-2021), who worked all these years towards the apprehension and study of
Hellenistic Pottery, could be completed. After all, the Proceedings and Albums of the previous Meetings were
already published, proving in practice the usefulness and significance of our venture throughout these decades.
It should also be stressed that already by March 2020, we had the pleasure of delivering to the participating
colleagues the accompanying Album of the 10th Meeting, titled “Pottery Workshops, Craftsmen and Workshops”
that foreshadows our future concerns and aspirations.

The Proceedings that become available today include 51 papers by lecturers who accepted to publish their
work here and, therefore, we would like to warmly thank them. For the collection and preparation of the texts we
must mention the contribution of our colleague Dr. Chr. Kallini (Aristotle University of Thessaloniki). However,
the project could not have been realized without the constant encouragement and support of the Head of the
Directorate of Publications and Digital Applications of the Hellenic Organization of Cultural Resources Devel-
opment of the Hellenic Ministry of Culture and Sports, Ms. Eleni Kotsou, and without the persistent and arduous
work of Ms. M. Kazakou who undertook to publish the Proceedings of the 10th Meeting, as was the case with
most of our Meetings’ publications over the past decades, a truly decisive contribution for which we are indebted.

Through the Scientific Meetings on Hellenistic Pottery, older and younger archaeologists from Greece and
the rest of the world, engaging in research, have joined forces to establish a productive and resilient, as it turned
out, institution aiming at the study of everyday and “simple” materials of Hellenistic Antiquity, as documented
by published works, not just Proceedings, but also other individual publications, doctoral theses, etc. However,
what is more important for the archaeologists, especially younger ones, is the final outcome, the continuous
extraction and discovery of new knowledge about a traditional art, such as the art of clay, in the exceptionally
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audacious and multifaceted Hellenistic era in territories of the Mediterranean. The fact that the goals and the
organization of Meetings have found imitators and successors in international archaeological research is en-
couraging. It appears, however, that the burden of identifying new well-documented archaeological material, and
also of devising a moderate methodological approach to Hellenistic pottery production — a rather painstaking
task — falls almost every time on the Scientific Meetings staged in Greece.

On September 13 2021, during the preparation of the Proceedings of the 10th Scientific Meeting, 1. Toura-
tsoglou, honorary president of this event, passed away. He was one of the significant archaeologists-numismatists
of our time; an eminent figure of the science of Archaeology in general, and also, as is known, one of the principal
“architects” and contributors of our Meetings on Hellenistic Pottery and their work. Today, we would like to
pay tribute to him by dedicating this volume in his memory. We owe many thanks to our colleagues, professors
M. Voutiras and P. Tselekas, for their assistance in realizing the short tribute to 1. Touratsoglou that follows.

On behalf of the Scientific and Organizing Committee
STELLA DROUGOU
drougou@hist.auth.gr

Translated by D. Doumas



MNHMH I. TOYPATZOI'AOY "
(Beooalovinm, 23-11-1940 — AO1va, 13-9-2021)

g 13 ZemrepPoiov épuye amd ) Cwn o lodvvne Tovpdtooylov,
€vog TOAD ONUOVTIROS VOLLOUATOAOYOS KO 0LQYALOAOYOGS TV MLE-
QMV pag, a EeXWQELOTH TROOWIUXATNTA TG EAANVIRTG ETUOTIUNG.
Avtinoe Bépoto nat 1éeg amd OAeg 0yEOOV TLS LOTOQIES TTEQLOOOVG
O TLG ROTNYOQIES TV UVIUEIMY TNG EAMVIXNG AL QWUOIXNG 0O~
Y ooOTNTAG ROl ONUOVEYNOE €Vl TOAVOYLOES %L TTAOVOLO £QY0, TTOV
EeywoiCel yio T o0vOeT avtidnym TV moaypdTmv, TV ®oboiux
emdva TOV 0QY LoV XOOUOV, alhd %o TV TOAVUAOELO TOV €QEV-
VNTH], ®OL TTAVO astd OAL TNV axQLPn) not TaQ’ OAa VTE IO TLXRY
YADOOoO Tov avdQOs. Almtha og OLaL avTd avaryvwiteTol ebnola 1
LEQLUVE TOU YLOL T1) YAD OO %O VIO TV EXPQaoTIR) dUVOUN TV Aé-
Eewv, IOV TOV amaoyoAnoav ot didpxela dAng Tg LmMg Tou, rabmg
oUVEYMS AYOVLLOTAY VO OLATUTIDVEL TH O%EWPT TOU UE TNV aAnOeLa
NG EMOTNUNG, AAAA RAL OTOYAOTIRG. ZTO IUHQA AVTIXREIUEVAL, OYL
oumg eMdlooova, pvnuela Tg aQyYoLdTNTAS, OIS TO VOUIOUATO,
TO XOOUNUATO, TA TTNALVOL aryyelo eQeVVA T CmvTavT) evOTTa TOU
TOALTLOMOU 0TO YQOVO %0 TOV TOTO, AAAG ROl TNV LOTOQWXT] AlOEL0 TOVG Y WELOTA.

Yrho&e évag amd Toug epmtvevotés Tov Emotnuovinav Zuvavtfoewv yia v EAnviotni Kegopuni
1OUL EQYAOTNUE YLOL TO €070 QUTO PEYOL TO TELOG TNG g TOU, CUVEYMS %Al Ue EVTOON YLO. TV TQOYHOTO-
TO(NOY)] TOVG, YLOL TO ROAUTEQO ATTOTEAEOUOL, LE TQOXRTIXES LO€eg naL 0TOYoVS. Katdobwoe nat ovvédeoe
vovipa xon ogyovird v Kegapuni pe m Nopopatirt| evioyvoviag to véo peBodorhoyind 1960 mov
mpoteivape. H mogovoto tov otig ovvedgudoels Twv Zuvovifoe®v pag oyt wovo Covravevay tig ovin-
TNOELS HOG, AANG oUY VA e TOV oy o «TthEyLo» AOYo Tov édeQve 0TO Gmg T ®VQLOL TROPAN LT TV
avalnmoedv pag. Me Aoyo meotind evOAQQUuve Toug VEOUS 0QYaLoLdYOUS Va. aoyoAnBolv e tnv Kega-
pxd) zow pe T Nopopotind], pe Oheg poll Tig mheveés Twv eEMANVIoTIXRMY X eOVOV, emeldi] voloLoTay yia
TOVG VEOUG, Al xou emELOT) TTlOTEVE OTL e AVTOV TO OVOROAO TQOTO O LTOQOVTULLE VO HUTOVOT|OOUUE
TNV TEQIITAOXRY] QLLTH €TTOYT TOU 0Oy AoV ©Oouov. H eAAnviotint emoyn pe Tov mohimhoxo xot o0vOeTO
KAQOKTNQO TNG TOV YONTEVOE, OPMS ATtd OLOL TOL LVNUEID TNG — EXTOS OO TOL VOUIONATO — ETELEYE TNV
AEQUUAT) TTOV QTOOElON®E UE TAL Y QOVLAL £VaL TTOLD LOY VO €QYALEIDO TTQOTEYYLONG AVTNG TNG ETOYNS. ZTO
medio autd eQydotnue pe mewbayion ®oL EMUOVY LEGO 0TV OUAdN TOV ZUVAVTHOEWY KoL OTNQLEE e
%(0e TQOTO TS ATAQA{TNTES OCUVEQYUTIES VL0 TO XOAVTEQO ATOTELET O RAL TNV RATAVON O TG ETOYNG.

* Evyalototpe to ¢piho oyediaoti nat Coyoddo T. [Tamaddyrova yia TV TaQaymenon TS oToyQadiog ToU TIHDUEVOU.
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To mhotowo égyo tov 1. Tovpdtooylou, ot déeg nan oo EmaEe yia Tig Zuvavthoelg g EAvi-
otrng Kepapunng amodelyOnne molimhevQo xow v, xuimwg OUMG UTOQEl OT|ULEQO VO X OTOLUEVOEL G
vOVLLO £00.DOG VLo TN CUVEYELD TNG TTROOTAOELAS Hag Yo TNV €Qevva Tng EAMnviotinng Kegapunig, o
OAOUINONG TNG EMANVLOTINNG ETTOYNG.

To nelpevo mov arorovBel eival o Moyog pe titho «Nowoupatixn xor Agyoalohoyia» touv 1. Tovpd-
TOOYAOU YLOL TNV TEAETH OVAXNQUENS TOV WG EMTIHOV dLdA%T0Q0S TS PLhocodirig ZyoANg ®aL TOU
Tuhuotog Iotogiag nar Agyatoroyiog Tov Agiototedeiov Iavemotnuiov Oecoolovinng Ty 251 Maiov
2017, teletn) oty omoio dev oTdbnre duvaTdY vo moQaoTel eEantiog TS emOElVWONG TG VYEIOS TOV.
To neipevo avtd, (omg to tehevtaio tov 1. Tovpdtooylov, Oa umogotoe va Bemwondel wg éva aAndLvo
ATOTOTW O TG TQOOMTURITNTAS TOV, WG 1] ETTOWT O0WV TEMXA TioTEVE OTL VITNEEAY 0T CwT| TOV, OTLG
OTOVOEG TOV ROL TV €QEVVNTLXY TmT) TOU ONUOVTLXA.

télAa Apovyov



Nopopotixt) ror Agyaohoyio

I. Tovpdtooyiov

(Aguototéhero ITavemothwo Oeooarovixng, [Tépmen, 25 Matov 2017)

«Movoarg Xagrer 0ve»: Tn onpaocia Tov emyeddLov avtol 0TV TEOCOYN TOU TOAUOTV ®TNElOV TG
dLhocodpirng ZyoANg — Tov xeVIQOU TR0V Tou Aglototeleiov [Tavemotuiov ota xeovIa THS Gol-
TNONG WOV — TNV ROTAVONOO TTOAD aQydTteQa OTaV ma elye mEoNyNOEel 1 TOAVOYLOTG TVEVHOTIXT] ETTALDT)
LEe Toug 0EEY00TOVS dUORAAOVS OV OTO OVADTATO AvTd raBidouua T oVWTRWTEVOVoAS. AVTOUS IOV
OVVETELVAY TO LAAO 0T OUAEVGT TOU ETUCTUOVIXOU HOV YOLQAUXTIQM XOL OTOV EUTAOVTIONO TG TTQO-
oOTMKOTNTAS LoV UE OVUOVLOTIXA OTOLYE(OL.

Tov minBwowd T'emoyio Mmaxahdxn pe Tig aoteipevtes PLPAMOYQOdIHES YVMDOELS ROL TV OVATO-
AMtrn Bupocodia, Tov Aariotato, aoboaviind Mavoln Avoedviro, Tou ToLpuroD Plov xat Tng Téxvng
pooty, Tov emPANTivd Muydhn Zoxehhogiov pe v vaBoolwuévrn L1otogrt 0emEnNon g eAA VIR
AQyoldTNnTog, TOV amOpoxo Zmveidwva Kvgraxidn, oot g Aaoyoadiog »at tg Bonoxreoloyiog,
tov lmdvvn Kagaywovvomovio, tov BuCavtiov codpd mpwtopdotopa. Tov modd lwdvvn Kaxoudf|, tov
0Eeméaoto PLAOAOYO %o epmtvevouévo grtooa. Tov mwv tévwv suigeneris, Mavotioo Mavoiooaxa,
™ Bevetiog d6yn, Tov Atvo ITolitn, Thg AMoag Tov ZoAmpot VUVNTH], TOV YONTEVTLRO EQUIVEVTH] TOU
Katotilov Ayoammtd Toomavdx.

Tn onuaoio Tov emyQddpLov avto otV TEOHCOYT TOV TAhaLoV ®TNEOV TG PLhocodLris Zyoing TV
1OTOVONOA TTOAD 0QYOTEQO RAL 0RO ROL TOQO TQOOTOOM, VoTEQA OO TOOES denOETIEC OTNV AQEVAL
™G LAONOoNG, VO EVOTEQVLOTW.

A6 ®aQOLAG EVYAQLOTD TOGOV AUTOUS YLoL TO EPOOLOL e Ta oTota e BwednLoav, GO Rl TOUS O1)-
peQvog dLaddyovg Tovg, LAOUS aItd Ta TOALE TOUS TEQLOCOTEQOVG, VLA TNV TLLN TOV Lou dapilevoay,
QITOVEIOVTAS OV TOV T(ITAO TOU em{TLpov d1ddxToQa. XmQig Vo ANOUOV® %ol TN OUVAywVioToLa ZTéAAa
AQOUYOU OTNV ROTAXRTNON TNG EMMVIOTIRT S neQauxiC. Idtaitega evyaoLotd Tov Gptho xadnynti Mavoin
Boutvd yia v magouoiaor Tov £€QYou %ol THG TQOCMIUXOTNTAS HOV.

Qg avTidmEO TNG YEVVALOOMWENG AUTNG YELQOVOUOS, 0LG OV ETLTQATEL dLa OTOUATOS TOV Gihov
IMovaywntn Toéherno — adot AdyoL vyelog Hov amoyoelovy T GUOLRT TOUQEOVGTN OV OTOV TQOOPLAT
TOVETOTNIARS X (DO TNG VEOTNTAS LoV — Vo ovadheeBd oe éva emotnuovind B€ua, T Nowopatinn
%ol TV AQYoAhoyia, Tov Ue amaoyOANoE EvIova edM 1al 0QUETA XOOVLL 0TO TAALIOLO TNG OGALQLXNG
TROGEYYLONG TOV T.eAOOVTOG.

ITooidvta palinig moQaywyngs, To VOWOUATA, 1] TQWTOYEVAS AvTh TNy YVOOoNS Tov TaQel0ovTog,
TOQOVOLATOUV TAEOVEXTILATA ALTTEVAVTL OTO VITOAOLTICL AVTIXEIUEVA THG vOQMDTTIVNG dQOOTNQLOTNTOG
amd TNV aQyoLOTNTA.

[Magd ™) AoxmvirdTNTA TOV ETMUEQOVS OTOLYXEIMYV TTOV TEQLEYOVYV ROL TO WXQO TOVG uéyebog, avTLma-
oaBétovv ota €QYa TNG HEYAANG TEXVNG — YALTTTIXT), Coyoadint| — , OTLS EMYQAPGES ROl TOVG TATVQOVG,
OTOUG RMOLKES, OTA ONULOVQYTLOTA TOU HEQOLUUKOT TQOY OV %Ol TNG UETAANOTEY VIS, TNV TOAMATAOTN T,
TO ATEIQWS ETMAVOAAUPAVOUEVO KOL TO TTAVTOYOV TAQOV.
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Me v avtoyl| 0To XQOVO £YYVDHVTAL TNV ETAATOEVON TNG TOTOTNTOS TNG LETAYQAPTS TWV UNVUUA-
TOV IOV HETADGEQOVV %L ETUTRETOUV TNV ETUPEPAIMON TOV TANQOPOQLOV — ELXOVLOTIRMV 1) KOL AERTIXNG
ovvOnuaToroyiog — Tov xoWCouV, e TNV LOTOQNUEVT) OTLY Y TTOU E0WRAEIOVYV, LETADIOOUV G AVTOTTES
UAQTVQES YEYOVOTA %Ol CUUPAVTO AYVWOTa TOMES poEés amd dhheg nYEg, oLUPAALOVTOG T AAAN AL
O€ L0 AVTLXELUEVIROTEQT) KO OALOLROTEQT RATAVON O TOV LOTOQLROU YiyveoOat.

[Téoa 07td T OLVUUETOYT) TOVG OTNV TANEEDTEQT dLoryQO.dT) TNG LoTORIAG TS xalTEY VXS ONovQYiag
LE TNV ATELROVLON 0RO KOL XAUEVOV 0LQLOTOVQYNUATMV, TA VOUOUOTO OUVELGHEQOUV OTNV RATAVONOT)|
TNG OOVOUXTG RATAOTOONG EVOG ®QATOVUS RAL TWV RATA ROLQOVS SLARVUAVOEDY TNG, oV dANA LECO
palixng evnuéomong aAld nat emPoANc/dLacmoQds eLONoEMV, TQOOPEQOVTAL YLOL T1) DLAOOOT TOMTLIRDV
LNVUUATOV, T YVOOTOTOM 01 TTOMTELOXRDV UETAPOADYV, LETOURLVIOEMV GTQATEVUATOV KL OTOUWY YL
ELITOQLRES GUVOAAALYEC.

Me 115 TOQAOTACELS TV OYEDY TOVS OLYLOAMTICOVY TO $OQTO TV YoQoxTHR®Y, eEdavirelovV
oG wou amabavatiCovv to epfuego. Metofdhhovial o xNEUKrES — ONUATA AAAOVVTO — LOEDYV, OVO-
PATOV, TQOLOVTWY TNG TTQOXOTNG KOl TNG TOQAd00NS ®A0E TOTOV.

ITwvorobfun Twv poed®v emdpavav Ovntdv xal Tov abdvatov ®veimv Tov ovedviou ITavbéov,
oVVTQOGDEDOUVY TOUS 0VOQMITOUS 0TV TEAEVTAlO TOVG RaTOWio Lall pe GhAo xTeQiopata, TomofeToUvToL
0Ta OEUENLO OLRLDY ROL VOOV G OTTOTQOTIALO RO TAMOUAVIXA avTirelpeva, OafovTtal oe péen amdnQu-
da, amoTauievon TV ROV ATADV LOLWTOV, Ael0l RAKOTOLMV, 1] WG OO0 OTQATIOTIROV AYNUATOV.
Evtadidlovtal poli pe Toug #atdyovs Toug ®Etm otd eQeima, LEQTUOES OXOTAYQAPMV ROTUOTQODMYV,
1 Eemhévovtal ota ovvipua ®émolov Eéotoatov oxddpovg, ota fadn e OGdhacoac.

Me ) Mapym Tovg otohiCouv v avOommvn patorodogia og yuvoureiovg, wg el To TAElOTOV,
Aopotg xow dGxTVAO %o dLAROOUOVY TTOAVTIOIRIATA OREDT], TAOVOLMWV EQULOTMV TOV YQTIUOTOS KL TNG
TéY VNG oAV ayaruéva amoxtipoata. ['va 600 xal Oeind, taEldetovy pe Ogin almvidoTnTa 0TA TEQUTO
TOV YNHLVvOU ®OOUOV. 2oV TO Gws, Tov Ogguaivel adld xoL TVPADVEL, TQUIMVOLY TarvTov. [TioTd 600 ®aL
qmuota, dev yvweitouv 0e6. Kol eEayopdlovv ouveldnoeig, empPoafetovy v duidlo, mgodidovv haoig,
amOTLHOVY TNV ehevBegia, divouv odora nal 00Td oty dVvOu.

T ™) vopuopatint,  avtoeheyyOpevn €0euva — Le eLAyLOTES EEQLQETELS VTTEQPAOLOV %Ol EVPA-
VIAOTWV OEMOLOV TOV E0ROAAL OVLYVEDOVTOL OG OLTTOQQOLITTEES — OLTTOTEAEL TTQOXTINT] OOKRLUAOUEVY] KL
emPoarropevn amd to (0Lo To vAr6. Amotehel LEB0JO Pe cVOTNQET) E0MTEQLXT) VOLOTELELD, TTOV OLETETAL
oo TG AQYES TG TAVTOTNTAG ROL OYL TNG amAig opotdtnTos. Toug vOuovg Tng oelpainic opadomoin-
ong, pe Lelhryn »not Teidupa ToQaywyNs 08 CUUTAERTIXT ®OTA OPQAYIOES GOQA, YEYOVOS OV EmTQEMEL
™) oVY®EOTNOT CWUATWY AELOTOTNG TANQOHOQNONG.

Elte mpoxerton yio o0VTOEN VOLLOUOTIXMOV CUVTAYUATOV (corpora), e(Te Yo €QYOOTES RATAYQAPTS
21O OPUYUOUETONONG TNG VOLULOUOTIXTS KURAODOQIAS, OxOUY KoL VIO OUVOETELS e BELOL T VOO UATLXT)
ELOVOYQADIAL, 1] CUALOYLOTIRT TTQOGEYYLONG TOU AVTLXELUEVOU JLEMETAL ATt TLG (OLES amaQuPi0oTES Oy ES
og ®oToELmUEVNS dE0VTOLOYIOG OAVOLOMTNG AVOOTQEPLUOTNTAG.

Me auti) TG TV OLOTNTA, QUTH] TNV cvToTELdaQy o naL AUTES TLG SUVATOTNTEG, 1] VOLLOUOTIRY] ROAEL-
toL va ovamtvEel mpmTofoviieg daorndhov xal podnTot. Aaordhou avodoourd pe ) pebodoroyia tou
YOYOLLOTTOLEL YLOL VOL TIQOOEYYIOEL TO AVTIXEIUEVO TNG ATTO TTOANATTIAEG, PALVOUEVINA ETEQONANTES, OTTTLRES
vyovieg. Madntov, yia vo 0tdoy0el amd To eMTEVYUATO RO TO TOQIOUOATO AAADV 0LOYOLOYVIOOTIXDV
EMOTNUOV, EGOOLOOUEVWV [IE TEQLOCOTEQM ALTTODELRTING OTOLYE(OL.

[Moidvta palinig moQaywyngs, To VOWOUATA, 1] TQMWTOYEVAS AT Iy YVOoNS Tov ToQel0ovTog,
OUTOO%OTOG OTO OTOYO.0TQO LA RUTEEOYNV EMimOovNg ®at Aerttohdyou €Qevvag, Tov eoUmo0éTel TAT-
0og TOVTOdATIDY YVMDOEWMV, EQUNVEVTESG TOAVTELQOL OVGEQUIVEVTMV ALQYOLOYVWOTIRDV ROTAOTAOEWV
%10 QOVOETIAVTMV AQYAOAOYIXMV TTQOPAUATIOUMDV, RALOTVVTOL VA TALiEOVV TO QOLO OV TOVG 2aBOQLOE
1] CUUPETOYT] TOUG TAVTOYQOVO. OTO EVTEAEG HOL GTO QLLADVLO.

KaloUvtar va vrodvBoiv tov zatahitn avaueoo otov maio Yoido TG TEYVNG ®OL GTOV ROVIOQTO UGS
ovovupng ®adnuegvotntog. Na cuvtolgudoouy o€ aQuovird 60volo xdtm amd T oxémn tg lotoiag
TG dLapoeg naL dLapoQeTHéS HeTAED TOUS EXPAVOELS TNG AVOQOTUVNG HEYALOTVVNG ROL TOTTELVOTNTAC.
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Amotehel noLvO puotind 0TL, OTwg onuemvel xvow o William Biers!, «archaeology in the lands around the
Mediterranean started as a search for beautiful objects». Ko vovoei Béfaia to xatdAoimo Twv 1oToQnmy
XoOvVWV.

210 0eopd TOV WEOLOV AOLTTOV 1) AvATA0OT TOV TTaREAOOVTOG, 0T dlyTVA TNG AOYLRTG TWV CUVELQ LDV
N avalfmomn otabep®dv onuelmv avadods yia TV axTvoyeddnon Tov TaliyPnoTmv TS LoToQlOG.

Eivow adh0gia 0TL vy ovy moAdés «ayaiohoyies» . [ToAES egunvevTInéS TQOOEYYIOELS TOV YQOVOU
og ovvdVaOoUd pE TNV TOQoVoie Tov homo sapiens. Alleg eEeldeovtol 0Ty diepedvinon TV xataholmwv
™G avOQOmMVNG 0QAOTNELOTNTOS ATTO TNV €O THS LOTOQLAS TNG TEYVNG o LOVOV. Tng puvnuewoxig
rnoteEoyfv. Alheg il emdidovToL 08 TVTOAOYIXES KoL ELOONOYIXES OUAOOTTIOLNOELS, OE OLOYQOVIXT)
HOTATOEN, OVIKELUEVOV YONOTIRDV OG €T TO TAEIOTOV, 0LOLOLPOQDVTOS VL0 TOV TA.QdYoVTa GvOQWITO.
Alheg, aoyohoOvTor amoxhelotind pe eOuyund davopevo xat tehetoveynd dodueva. Me v Dmtaoén
] U1 0QYAVOUEVOV ROLVOVIXDV CUVOAWMV %OL TIG LOQPES OLKLOTIXTS VAOTTOIMONS TV 0ROV dLaBlmong
toug®. Ahheg, téhog, #a.00pilovv Ty avBodmvy poiga odupwva e Tig TEQLOSOVS RATAGTQOPMOV %L
eEadavions ™g A 1| B moltiouxig mogovotag?.

Koatd w600, ®é0e o ywootd 1 xal Oheg poli, ouvelopEQOoVV ATOTEAECUATIRG, TTQO TAVIWV OUMOG
opaLQL®d, 0TO YMQEO TNG CRYALOYVWOTOGS elvol BEpa Twv peBOdWVY oV aVTéS arolovHoUV xaL TG eVAQ-
VELOG TMV EMOTNUOVOV TTOV TLg Bggamevovv. ['evint) mavimg mapapével 1) daiotmon Tl € TAUTOALES
TEQUITTAOELS OL TTQOCEYYIOELS AUTES dLOKATEYOVTAL TTO UL LOVOUEQELDL, PO Oyl oTtdivia dLamvEéovTal amd
pa OLA0E0 AV TAQHELOLG RAL EMTLONOV. AgV e{val LAMOTO GyVIOOTES ROL OL ARQOLIES EXEIVES TOTOOETNOELS
mov gvaryyehiCovrar avth Ty (dua Ty meprttovoia g égevvag. ITov dwatpavmvouy Ty avaxrdiviym
™G Audiag AMBou yLoL TV TEAYUATIXT ®ATAVON O TOV TaQeAOOVTOG.

T Tovg 1oTOEKOVG XEOVOUG, VLo TOVS 0TT00VG 1) TANOMEO. %o TO TOAOYLOES THG TANQODGOENONG,
NG 0TTOLALOONTTOTE TANQEOPOENONG, )L atoPel 0 dLmEOoW OGS exeivog Lavog tne apacdviotns amd ™) o
%ol AQoPANUATIOTNG, 600 ®al TG VTEEVOU VNG aTtd TNV GALY ROl EUTEQLOTATWUEVNS £QEVVAGS, 1] XOTA TA
%QATOVVTO TWV XOLQMV %L TOV GUQUO 0QYALOAOYIC TOV OUPALOOROTURDV EEELOHEVTEWY ROl TOV CLU-
TOOROTOU OeV £YeL andOUN EMTUYEL TNV VTEQPAON, OV YL 0TO OVVOAD TNG, TOUAAYLOTOV 0TO LEYOAUTEQO
7T0000TH TG OQACTNOLOTNTAS TG, TWV ETUOOCEMV TIOV Y AQAXTHOLLOV TOAALOTEQES ETOYES. AOYETA RATA
OO0V £xeL auTi) EVOVOEl TO £VOUUO OGS TTOQWTOTOQLAXNG ETUOTHUNG.

MolovoTL oL avTdg 0 YOQOARTNOLOUOS TGS EMOTAUNG THG €XEL TEAeVTAlO audLoPfnTnOel...

To magoatoxtind TS OLAQHQWONG TWV YVDCEWYV, 1) TEQLTTMOLOAOYIOL GTNV ETLYELQNUATOAOY(O, OL
QTTOLOVOTLRES TAOELS TTOV XAQOXTNQICOVV THY £QeUva TV €Tl LEQOUS PALVOUEVMYV KL 1) OTOOLOXT], LE
YEMUETQLXY] WAALOTA TTROO0SO, ATTOUAXQUVOT ATTO TNV ETUILWUOUEVT] RATARTNON TOV X0WOU TOTOV, TNG
1otToQxig ONhadn ainberag nor poévo, BETouv v audpPOL® axdun xoL avtég Tig Poonés daxnvEelg
™G XAQTAS TOV OVUAVLOTIXMY OTOVOMV.

Agv ouvLoTA OTAVI0 GOLVOUEVO 1] AVOOTEEPLLOTNTA TV emyelNUATOV vo Buoldletar oto foud
TOV CROTUUOTNTWV, GOARLOEVHEVT) GUYVE ROl OLTTO L0 ETUAEXTLXT| TTOQOV GO0 TOV AVAORAPLLOT VALKODV.
[ToAvyouoov, av avtd eivar duvarto...

O erudeQurol GVOYETLONOL TTROG QITOOELEN, TTdom Buoia, TG LOTOQLKTC KOl TTOMTIOMUXTG OUVEYELAS
ETEQOYEVOV UETAED TOVG EOVIRMV OTOLYEIMV, VO HOTOATYOUV O€ TTOQOTTOIN O TNG TQOLYUATIXOTNTOS KO
o€ emuivouveg amhovoTeVOELS, IOV GLUDOVOUV TNV TTOAGMVICL AL LOOTEOMVOUYV TNV TOLKIAICL TV CULL-
Boldv TV dLAPOQ®V GUAETIROV OUAIWV.

OL povodidotateg Oewpieg »ataElmong anmOnuévov eOvinoTirol ATEWTLONOV Vo ovastndoV atd
oy Do xotetOvvong xal pefodoroyiag «aELOTmoinoN» TWV 0QYALOAOYIRMY EVENUAT®Y, VTTOOKA-
TTTOVTAG TO OLROSOUNUOL TNG OVTOYVWOTOLGS.

U Art, Artefacts, and Chronology in Classical Archaeology, London 1992, 3.
2 C. Renfrew, Approaches to Social Archaeology, Edinburgh 1984.
3 J. Tainter, The Collapse of Complex Societies, Cambridge 1988.
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Ao BéPara, nor B davel meplepyo, N evaoydinon pe tn dleeelvnorn Tov moQehdOvVTog Tov av-
Bommvou yévoug xatd faOog amooromel 0TV cvToyvmwaota Tov homo scientificus, x0td TEMTIOTO AOYO.
Emopévog, nou otnv mpoPieyn tov péALOVTOG.

«At the best, excavation is destruction... We cannot twice descend in to the same stream» — 07Iwg €00TOY AL
mapatneet o Sir Mortimer Wheeler* — «The archaeological excavator», avti] 1| unyavi) Tov xeovou tov Welles
7oV péca 0” £va LETEIoLO YXeOVOo diépyetal Ta ahhetdAAnia mtedia Tov ebVoU, «is not digging up things,
he is digging up people»’.

AoPohdg, M 0QY ALY OV EIVOL « LA TEYVN 1] OTTO(0L X ONOLLOTTOLEL XATTOLOL ETUCTILOVLKT] TEYVIXTC.
[Tol 0 meQLocdTEQO deV elval «uo pEB0O0G 1 £va 01VOLO EEELOREVUEVOV TEXVIXDV GUALOYTS TOMTIOUA DV
TANQOPoQLMV» — omtdTE «the archaeologist, as archaeologist is really nothing but an technician»’.

«'Evag evtopohdyos givar aopaldg »att mohd megocdteo amd éva ®uviyo metahoidmV, noL Evag
0.0y 0ohdY0s néTL o 00P0d atd £va GUAAEXRTY 00TEAXMY» — av B€AhelL BEPaua va T oeL To delTego
ovvBeTnd TG eldLOTNTAC TOV. O 0y aLOoAOYOS TOMTA amtd Oha elvar «Evag eveetilc dedopévmv (a fact
finder), ta dedopéva evtoUTolg avTd TOV EVTOTILEL ATTOTELOVY OTNV TQOYLATIXOTITA TIG VAKRES LOQTU-
oleg ™ avBowmvng dpaotnoLdTTaS. TauTtdEOoVe, WOTOCO, EVAL HOL EVOG OVUOVLOTIS %Ol G OEVTEQT
TOV £YVOLOL %O VTTOYQEWON TROPAMAEL 1) EUPVONOT TTVOTNG EVAVOQMIUOUOTV 08 AUTA TO XOTAAOLTICL [LE LULOL
onWOONTTOTE EAEYYOUEV POVTOOTO RO EGEVQETIROTNTA, TTOU OV (VAL AUOLOES TMV AELDV TNG TEYVNG,
axoun ®oL TG GLhocodias.

«H Iotogla, ov avaliogl ovelg TOV 0QO L TN OTEVT TOU €VVoLa, OeV elval Tad 1) HeAETN EQTNUA-
tov. H pehét twv amoavtioenv avijzel ot opaiga thg avBommoloyiag nat g xowvmviohoyiag. Oco
v tov [Tohtiopd, autdg etval lotopia ev vvaoet, 1 lotoia mov €xel opfoes, Ba datummoel o Auden®.

Kou o Snodgrass 0o mapatnenoeL: «YmdQyouvv emoyés oto moQelfov Tov avOemmov, Lo TLg OTOlES
T0 VYNAO T0000TO TANQEOPOENONG TAQEYEL T1) OUVATOTNTO GTOVS ALY ALOAOYOUS VO LELETNIOOUV «EQM-
TAUATO» TTOV YLl TTEMTN GpoQd toTE eiyov Tebel, noL va eEETACOVV TIC TEMTES EUTQARTES ATTOTELQES
ATAVTNOTS TOUG HECWM TOV avaoradrol vAMxov. H agyaioloylio Tov #Aoommy xodvmv eival (omg ot
7OV 0.0 OLe(TOL pE o oatd TIg TAEOV eVOLOGEQOUVOEG, TIG TAEOV EEEYOVOES ETTOYESH’.

«OnwodNTOTE TO TEOPANUO TS XQOVOAOYNONG TV PVNUEIWV amoTEAEL Evav amtd TOoug Paoctroig
O0TOYOVG TNG ALEYOLOYVWOIAGS, ...ahOD atd T1 OWoTH TOV emiAVoN €E0QTATL O TROGOLOQLOUOS TNG TTOAL-
TLOMWXTG TAVTOTNTOS LLAS TTEQLOYTS 0€ dtayoovixt faon»C.

«Ymaoyovv 000 10670l 000QLOHOD TG QOVOLOYIOG EVOS AVOORODIHOV AVTIIXELUEVOU — EHOCOV
BéPara avTd TQOOPEQEL TAL ELAYLOTA RQLTIQLOL LXOVOTIOLTIXTG VO VMQLONG RaL XOTovONnong Tov. O évag
otouyetofetelTon amd TV avToQdOeot Tov pe GALO TG AVTG RATIYOQLAS ®OL TUTTOV TTQOYEVECTEQNC 1)
petoyevéoteng x0ovoroynong. H pé0odog auti) amotehel T AeYAUEVT] «OYETLAT X QOVOLOYIO».

H 4\, n «amdlutn», 1| »aL omovioteen, eEdyetal eite amd to (010 To avtireipuevo — vo. Buunboitue
to. dotoana g ABNvainig AyoQdg He eyyaQaxTO TO OVOUOTO TOV TOMTOV Tov elyov mootadel yio
eEogla —, e(te amd T ovvOfres vatdBeong Tov OCVVOLOV 1) TOV GuECO TEQ(YVEO TOV — VO avabdegBol e
2O OTLG TTEQLITTMOELG, OTTOV TO VMUK, OL AAxrxoL He Ta Ogatopata ayyetov arxd v xdbagon tng Anlov
1] TA OTQMUATO ROTOOTQOPNG ad TN Pl LOOTEdMON OGS CUYHERQLUEVNS TOANG, TS OAUIVOOU Yo
o AdeLy A, VITOoTNEICOVTOL 0T TV LoToQLoYQOdia. Na emonudvovue, Téhog, Ta emionua, oxQUPMG
XOOVOLOYNUEVQL, ETILYQOPLRA KEIPEVA 1) EXEIVES OTTO TIC VOLUOUOTIXES LOLQTVQIES TTOV TQOOHEQOVY OTE-
vototao ol feParwpéva yoovoroyind dola.

* Archaeology from the Earth, London 1961, 15.

50m., 13 now 17.

©0.G.S. Crawford, Archaeology in the Field, London 1953.

7W. W. Taylor, A Study of Archaeology, American Anthropologist, Indiana University 1948, 43.

8 Wheeler, 6.7., 228-229. W. E. Auden, The Dyer’s Hand, New York 1968, 97.

 A. Snodgrass, An Archaeology of Greece, Berkeley - London 1987, 34-35.

19 A PiLdung - 1. Tovpdrtooylov, H tumoloyio tov emtOufiov pvnusiov tng Aveo Maxedoviag, Aoyaia Maxedovia V.2,
1993, 1285-1286.
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«ITolhég amd TLG YEVIRES Y QOVOLOYNOELS TTOU OLOOETOVLE, ®VQIMG YLOL TN OLAXQLOY %Ol TOV TQOOLO-
QLOUO TOMTLOMUKMV OANAYDV E(VOL OTWOONTOTE CUUPATIRES ROl OEV EXOUV OYECN UE TNV TQAYUATIXO-
™ta. Egoyoieia ovpPifacpot xow xowvig amodoys, ¥oNnotuetouy HaAlov Yo 1 LeTaED TmV E0MV
1OTOVONOT) TOU TQOTTOV ROATIYOQLOTTONONG KOL XWAROTTOINONG TNG TANQOGOENONG, TTALQd YLoL TNV EUPA-
Buvon oto molMTiouxd Gpoarvopevo. ‘Etot o 1éhog tng Agyaixig enoyfs Tomodeteitar 6Tovg Yodvoug
™G meQorig exotoateiag evavtiov g EAMMGdog xow 1 ooy twv EMAnviotindv xodvov ogitetal amd
to ét0og Bavatov Tov Meydhov AleEdvdgov. H moaypatindtnta, wotdoo, dev emdéyetal maoduoLou
TOTOU %o peBOdeVONG dLapéoaeig»!l.

[Tadohov 6TL TO TEOPAN U TNS YoOovoroYiag elval éva amd to Pacirodtega desiderata Yo TV 0001
1OTOVON 0N TOV TTaLREADOVTOG «Oev Ol TRETEL VO ETUTQEYOUUE GTT X QOVOAOYIO VO LOVOTIWAEL TNV ALY OILO-
Loylo», apol «n xoovohdynon amotehel Eva Héco Yo TNV enitevErn Tov TeAr0V ox0moV ®al Oe GUVIOTA
avtooxromod» ... «Chronology is the backbone of archaeology, but the backbone is not the whole skeleton, still less
is it the flesh and blood and spirit» Tng apyolohoyrng épevvag. «Our objective is a reconstruction of human
cultural achievement in all those aspects of life which are susceptible to material evidence. A chronologist is not
an archaeologist» Oa onpelmoer o Wheeler!'?.

H »uvnpatoyoadni] towvion otnv omolo eXTUAMOCOVTOL T OQMUEVO TOV RALQOV %ol artofavotiCo-
VTOL TO «E0MA RAUOVTWVY», elval OVOILAOTOTY — QLOTEO AV ROTUA GTO EQYAOTHOL TOV XWQEOYQOVOU.
Towodidotato petafdrihetor 1o €Qv0 ral £yxomuUo Hodvo pe Ty aévarn xivnorn Tov ¢axol xal [e v
TOQAAANAT TAOXT TNG QUTHS VTTOBEONS 08 TEQLOOOTEQOVS TOV €VOHG Y MQEOVG YVRiouaTtos. Apol otnv
0001 amoTtipnon Tmv yeyovotwmv oto molvBéapa g lotopiag odnyeital o emotiumy Beatig uoévo e
TN O€LQAIXT] OUQQAPT) TWV OUNVDOV EXEIVOV TTOV TANQOVV TIS TROVTOOETELS OMORANQWUEVIIV, AVTOTE-
MOV oTLyILOTUTTWV e 0aPES TO 0TIV TOV YEOVOROYLXOD TROGdL0QLoH0T. Oyl pe TV ®hmvomoinorn Tov
tuyoiov. Kot ag didovv Ta otLyptdTuma autd ex momTNng OYPEMS TNV EVIUTMOT OLAOTOQTMV TENAY WY,
EUITOOL0 OTNY nOTAVON O THS VITOOEOoNS. ZTNV AvaTNTNOTN THG TQOAYHOTLXNG OLAGTOONG THG UVILNG KoL
OTNV ATORATAOTOO0N THG LOTOQLKNG TNG OUVEYELUG.

‘O)o ®ou TEQLOEOTEQO YivETAL RATAVONTO, 0%EOOV QUTATOOEILTO, OTL O XQOVOAOYNUEVOS e Bdon T
VOULOUOTIRY] HOQTUQL0L TTNAOG, O YQOVOAOYNUEVOS RATELQYAOUEVOS XOVOOG oL AQYVQOG, ROVIOAOYTG
To ®heloTd oUvheTO oUVOla, AAAOTE e ROOUNUOTOL, AANOTE TTEAL pE peTaAMxG aryyela, elval ouTd Tov
0a vdpavouv, ratatetaypéva oe TEoo0eTIXY dLATAEN EMHRAAVTTOUEVMV TEQUITDOEMYV, TQMTO RATA TNV
00LLOVTLAL YeEmYQUDIXT TOQAOEOT ROl OTY CUVEYXELD RATA TNV RATAROQUT LOOVOLOYLXT] ROTNYOQLO-
70(No|, ToV 0TéEe0 enelvo napPd mévm otov omoto Bo mepdoovy Ta VPAdLOL OGS YVAOONG, TAVTOYQOVO.
EMAYWYIUNG OO0 KoL AVOAVTIXNG.

Ta mapadeiypoato dev Aelmouyv xotL i Tig OV0o OPeLg VOGS %L TOU awTtol vouiopatos. Ta tehevtaia
OMUOCLEVUOLTO TTOV TUOTOTOLOVVY T1] 0TAILAXT AVODO TOV 0QLOUOD TEQLITTMOEMV ALY0LOTTS CUVEQYOOTOLS
2OL AVTOMAAYTC TANQOPOQLDY %Ol TQOPANUATIOUMYV, TAEOVATOVV OTOV TOUE TNG KEQUUUKNG, TTAQOAOV
OTL OgV VOTEQOVV %O OL CUUPOAES OTOV TOopéa TG petolhoteyvias. Ta mapadeliyuata apoolv og ov-
OLAOTIRES AVORATATAEELS TNG KEQUULNG TIALQAYMYNS ROL EV YEVEL TG TOQAYWYNS £QYWV YQNOTIXMV 1AL
URQOKRAANMTEY VIS, KVUQLMS TWV VOTEQORAUCLLMDY HOL TWV LETARAAOIRMV XQOVOV UE ROIQLES ETUTTDOELS
otV 0001, TOAVILAGTATY KO DLETLOTNULOVIRT) OVAAUON TV EUTAEXOUEVIV OTOLYEIMV RAL OTNV RATAVO-
Non artiowv xot artot®v. Me ToMTIopUxES OLOLOTAOELS KOl LOTOQXES ETERTAOELS.

H avayoovoloéynon g modiung EAANVIOTITG XEQUUAXTG TOV OTTIXOU €QYOOTNQIOV, YO TTALQAdELY AL,
€0v0 mEWTioT™g TG (OLaig exelvng ayylooagovinng oyoAng, mov otn dexraetia Tov 1930 pe Tov Homer
Thompson £0gte Tig BAoelg yio o dtoyQovixnt HLEAETN TG aONVaixiS ayYELOTAAOTIANG OTO TA LEOO
oV 40v at. T.X. (r0OoTOLON®E RATA TOV ®OAVTEQO dVVATO TQOTO amtd Tovg Sparkes xa Talcott), dev
Ba elye omwodnmote emyelonOel av dev elyav tedel T eDAOYO GO0 %OL AVOTQETTIRA EQWTNUATIRA TV

' Biers, 0.7., 7-8.
12 Wheeler, 6.1., 55.
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VOLLOUOTIXMV EVONUATOV 0TO TTohepoind otoatdmedo tng Kopomvne'?, 1000 vmoderypotind aveorop-
pévo amd Ty opddo Twv Vanderpool, McCredie xou Steinberg, xow dev elyav exdpOOTEL OL ORETTUALONOL
twv Jones, Graham »o Sackett, TETELQOUEVOV ROL EVOVVEDNTOV OVAORAPEMV TNG ayoowriag oty Bdon
™g AtTrfg!.

Ou Oepelionég egyaoteg Tov John Kroll, emotéyaoua tmv omolwv vitneEe o 260G TOMOS TNG OeLAGS
The Athenian Agora®, dev ovvEBahav HOVO OTNY AVAOEDENON TOV YVDOEM®VY Hag YLo TV adnvaint vou-
OUOTOROTIAL, LOLALITEQX QUTH] TV Y OARDY EXOOOEMV. AVOORAPLRA EVOTLATA 0 RAELOTA TADLKE CVVOLOL
1] OLOTIXA OTQMUATO REQOLLUKRNG, TO VOUOUATO auTd amtd TNV adnvairf Ayood ot tov Kegapewo,
ATOTELECAV TOV ATTOPAOLOTIHO EXEIVO TTOQAYOVTO ROl TO AOPALES ONUEIO AVOPOQAS YL TLG ETOLRODO-
UNTWES YQOVOROYIXES avaOEWETOELS TNG TTAQAYWYNS TOV aONVai®OT ®EQOMKROT TQOYOU 0TO deTEQO
wood Tov 4ov at. .X. ®ol 0TO TEMTO TOV 30V, TEWTioT!ME amd ™) S. Rotroff ®at oty ouvéyeio amd Tovg
U. Knigge »nar W. Kowacskovics, tTnv K. Braun, tnv A. Schone-Denkinger, tn) N. Vogeikoff »ai tov R. Stichel.

IMagalappdavoviag T orUTAAT, EVEQYDVTOS WOTOCO AVEEAQTNTA, OQLOUEVOL EAANVES LELETNTES TV
TLOVOLWVY RAL O REQAUAA RTEQIONATA TAVTOS TUTTOV ThdwV ot Maxedovio, e dNUOCLEVIEVA RaL OE
VIO ONUOCTEVON CLYYQAUUATA, ETUPEPALMOOV TO TOQIOUATA TWV EQEVVMV TWV «VOTIMV» GUVAIEAPWY
TOVG, RO UE TNV ATOPAOLOTIRT] CUVOQOUT TOV HEBOIRDV ROl AeTTTOMOYWV CLUPPOLDV ag M. Thompson
2OL TOV Uvnpelaxdv ovviéoemv evog Le Rider xau evdg Price, £0ywv to omolo pe meQuoot) oEudéguela
%ol emmotYpovixt inedtnta dthbav t vopuouatoxomia tov @ukintov B7, tov AleEdvdgou I xaw tov
dhimmov IV tov Agoudaiov, aglomoinoay ta véa kot ToAMaThd unvipoato g ovademonuévng poxedo-
VIRTNG VOLLOUATIRTG ATTOTOAUMVTOG OXOUOL KOL TY] OTEVOTEQT YQOVOAOYNOT TWV EYYWQ{MYV ATOMUUNOEWY
TOV ATTIROU HEQUUROUV.

H minbdoa eEGAALOV TV TOGHOY VOUOPATIXMY «ONoaue®v» pe exd00elg amd mohiTiua pnEtalha,
OMAG oL GAL®V g o QoxTHEO amoTaevTind oty Agyaio Maxedovio Tou TehevTaiov TETAQTOV TOV
40v at. T.X. %Ol TOV 0QYOV TOV 30V, )00e VO TQOGOMOEL, e TH GVYXQ0VY, TAVTOYQO0VY) 0%edOV Y QOVO-
Loylo amOQUYPNGS TOVG, JLaL EEYWOELOTH LOTOQXT ALAOTOON OTA QY ALOAOYHA RaTAAOLTTA Atd TO Y MDQO.

To molMtiound ddehog mov eEdryeTan amd TLg OLATMOTMOELS QUTES elval TEOINAO:

A. At6d001 0TOVG PETEQAVOUS TNG QOLOTIXTG EXOTQOTELLG %Ol OTO TAOTTY] TTOV QLUTOL CUVOATOXOOAY,
™G YMONG %ol TG HOTOLOOOEINS TMV RATAYQAD®MV MarEDOVIXDV TAPWV, TV OVORTOQLXDV OLXLDV,
TV }QUOOTOIXIATOV XOOUNUATOV ROL TOV 0QYUQMV ayyelwV xoL oxev®dv ovpumooiov otnv [TéAha, otn
Begyiva, oto AggBévt, otn Ninfjoravn, oto Afov, %.a.

B. AvadeiEn g pooohc tov Kaoodvdgov oe nyetnt] poodm pe mooraboQLopéves 660 1aL Leyo.-
AOTTvoES eTOLMEELS ®OL OTOYOVS OTOV TOPEN TG TTOAEOJOOS, TS OYvowUaTifS (Oeocahovixn, Kao-
oavdeLa, Atov, Avyal) — yevird ot xGoakn Wwog xateEoyv e0mwotEePoVg dUVAOTIXTG TTOMTIXTG, TTOV
0 Y10G TOU AVTLITATEOV 0ELOTON0E RATA TOV EMMTUYEGTEQO TEOTO VIO TO KQATOS KUl TOUG JTOATES TOV,
dooeic MoTOV ROl EUTELQLOV 0Ttd T VB Avatoit — v Avatoli] tov Iovov kot twv [legomv'.

H enéxtoomn, eEdAlov, Twv ebotoymV mootnenoewv Tov Kamen Dimitrov yia Toug Adyovg ouyxod-
TNONG TOV «ONCAVQDV» VOUOUATOV 0Ttd TOADTIHO ®VQIMG HETAMAO, EVENUATO OTOV BoaxLrd XMQEO
TOV TEAOVG TOU 40V at. 70.X., %O 1] EXUETAALEVON TOV TRWTOTOQLAXMYV LALTMOTMOEWV TOV Francois de
Callatay'” yia T vopuopotiet] xvrhodoio 0tov 00aro-poredovind o v (dia oY1), 0€ CUVOVATUO

13 Koroni; A Ptolemaic Camp on the East Coast of Attica, Hesperia 31 (1962), 26-62.

4 An Attic Country House below the Cave of Pan at Vari, BSA 68 (1973).

15 J. Kroll, The Athenian Agora, XX V1. The Greek Coins, Princeton 1994.

16 1. Touratsoglou, Die Baupolitik Kassanders, Basileia, Die Paldiste der hellenistischen Konige, Berlin 1996, 176-181. The
Development of Thrace in the Early Hellenistic Age (340-270 BC) according to Hoards of Coins of Philip 1l and Alexander the Great
Types, Istor. Pregled 1990, 20-38. Idem, The Contacts of Thrace during the Early Hellenistic Age Reflected in Some Coin Hoards, BHR
18 (1990) (4), 47-65.

17 Les trésors achéménides et les monnayages d’Alexandre: especes immobilisées et especes circulantes?, REA 91 (1989), 1-2,259-
274. Idem, Reflexions sur les ateliers d’Asie Mineure d’Alexandre le Grand, Trésors et circulation monétaire en Anatolie antique, Paris
1994, 30sq.
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LE TG €50y ES AVOADOELS TV TAPDY GUVOLMV, TMVOV, XVQIME OUWS AQYVQMDV UETUAMROV OYYElmV,
OTNV 7RO %Al T Avopdyela @dxmn, amd Tov P. Alexandrescu'®, emétoepav v moooyoadi T6o0 TV
VOLLOUOTIXMV «ONoaAvQ®V», 060 %0l TWV CVVOLMYV e TOAMDTLHO 0%V aTtd T YDA TV OdQUOTMOV Rl
towv [etdv, otoug O@dneg noL Tovg Aowtovg Baofaoovg wobopogoug tov AheEGvdgou I.

Eilvor gutdynpo 6tL oL ToQostdve TEQUITTMOELS OV OTTOTELOVV ROXRROUS GUUOV OTNV ROVIOTQO TNG
€¢ogvvag, adol oTe 0TOUS TEMLUOUS UETARAAOLKOVS KQOVOUS TeEMXG TeQLoQilovTtal, oUTte OUWS ®aL
eEavtholvTal otov apldud mov moQaTéOnxre.

O Beopds tov emovarapfavopevov Emotnuovivaov Zvvavinoemv yio tnv EMAnviotin Kegapuxi
7oL €(0€ To pwg TG dnuootdTNTOS TO 1986 otar ['dvveva, pe Ty opndBuun amodoyi Tov amd T dedvi
ETMOTNUOVIXT] HOLVOTNTOL, CUVTEAEL DOTE TO TTOQAOELYUATO, TOUAAYLOTOV YLOL TOVS MeTA TOV AAEEQVOQO
I" yodvovg, vo molhamhaotdlovtol pe aoldunTxy yio Ty ®ea 1pd0d0, RaADTTOVTAS 0AONANQO TOV
ayoio xoopo — amd ™V Kagyndova émg tn Zxvbdio xal amd v Alyvmto ¢émg v Agyaia ©odnn no
™v IMola.

H a&io toov vouopdtmy yio 1 100vorloynom tTwv ®AeoT®v ouvOhmv, woTtdoo, 0V elval amdluTtn —
OLaiteQa 0TV TEQLHEQELD TMV YEYOVOTWV KOl LAXQLA ATTO TOL TEXTOLVOUEVA. Z€ TTEQLOYES ONAOT, OTTOU
TO TOAMTLOMKRE oy TV TAVTOOV VUMV REVIQWV TAQAYWYNS EVOVOVTAL CUVNDESTOTO TOV X OQOKTN-
oa tov xelpniiov. IMagdderypa to Tadpnd ovoro ROKSOLANY/1960 (yoovoroyia amdnouyng: Té€An
40v-00y£s 30u at. m.X.), 0T0 070(0 OTTLRO LY OVOTVAXLO TOV VOTATOU 50U dL. 7T.X. ROL TWV 0QYDV TOV
4ov PéONre pe dpaypés Apoot rnal lotolag xau pe teTeddoayuo tov Puhimmov B 1.

AvopdopiTnta, peta&d Tov 0Qyotohdymv vtdoyeL pa évtovn dtdbeon va teooPAémovy oty vou-
opotint xeovohoyia mg éva 0edopévo T0oo amaodpoto, Tooo amdAuTo, 660 %Al oL VOROL Twv MNdwv
now Tov [egomv. TTagdhov 6T, andun ®aL 0TI HEQES UAS, TO TEYVOTQOTIXA %®oLTHoLo eEarohovOoiv
va. amtotehoVV ev molhoic T Péomn yia TN ¥eovoroynon twv vououdtwv. [Tagdrov 6t andun noL oTLg
TEQLITTMOELS TV OYETIRA LXOVOTTOLTIXAL XQOVOLOYLXE OELRMV, cVVNOETaTATA TAQATNQE(TAL VOl TETOLO
€0QO0G 0T1] LQOVOAOYNOT, TOV ®AOLOTE TNV TROGPOQE TOVS TQOPANUOATLXY], AV OYL TTOLQ OLTTACLVI|TLXY)].

Amd v Alhr, o€ ooV €l00Vg E0PaAUEVO OCUUTTEQAOMOTO 0dNYE(TAL 1] £Qeuva noTd TNV eE€Taon
HELOVOUEVIV OVTIXELLEVV, TIQOKELUEVOU VO ®AO0QLOTEL 1) EEMnTIXT TOVS TTOEE(N, OAAG nOL x0T TNV
ATOTIUNOT) TOAMTLO ROV GOLVOUEVWDV, TTOQEYOVV OL TTEQLITTMOELS YQOVOAOYNONG TOPKMDV CUVOL®V, OTO
omola ta vopuopotind ovvevgfipota (ovvnbéotata exdooels amd TOAITIHO uéTalho) dev £Tuyav NG
d€0V0aC TEOOOYNGS QIO TOVUS ARYOLOAOYOUS ROl OEV OVTLUETMIUOTHRAY VIO TO QWG TWV VEMV EMTEVY-
LATOV TNG VOLLOUATIXNG ETMOTIUNG.

XaQaxtnoLoTHd TOQAIELY LA 1] XOOVOAOYNOT OTTO OLOTTQETTH OUEQLRAVION EQEVVITOLOY TOV YV(WOTOU
noatiea amd Tov Tddo B oto Aeggfév, 010 didotnua g Pactieiog tov PLhimmov B, evd to vouopo
7OV OUVOIEVE TOV VERQO (TETOLQTO OTATNQOG) NTAV HETAOAVATIOL ROTT] 0TO GVOUA TOU NYEULOVA QUTOD,
TV YeOVLV 7OV atd 10 323 m.X., pe duvatdTnTa ®URAoPoQlag ®aL PeTd TO 0QLo cvTd. To ToATIOMX®NG
o&lag ovpégaoua mov afacdviota eENyOn amd Ty tomobétnon avth, vre&e N daThawon T™g Amoymg,
OTL &gV NTav 1] AVATOAT eXEIVN TTOV TQOCEPEQE TA OTOLYELN TNG VEOS ETOYNG, TNG EAMAMVIOTIXNG, AAAE M
Maxedovio tov ALeEGVIQOU exeivh OV TEOLROOOTNOE TNV emnEdTELD TOV Meydhov Baothéme pe tig
UETORAOOIRES HOTANTIOELS TNG TEYVIG.

H (610 evtotolg eadaluévn extipunon Loy veL xot avapooLrd e T X0 VOLOYN oY, ATtd LEQOUS YEQUOL-
voU aEyaLoAOYOU TH $OQE QUTH), OELRAS RAELOTOV OUVOAMV [UnQoraAlTEYVIAS 0t TV AQyato Moxe-
dovia xoL T ©gdun, ota omoia ot petadovaties ®omég 0to dvoua Tov Pikimmov B now tov AheEdvogov
IV BewenOnrav vatd vavova wg exddoelg COVInV axdun Tov ev Aoyw Pacthémy.

18 Le groupe de trésors thraces du Nord des Balkans II1, Dacia XXVII, 1/2, 1983 ,45-66. Idem, MHA1ZEIN, A propos des importations
et de 1’influence achéménide en Thrace, Dacia XXX 1/2, 1986, 155-158.

19 P. O. Karyshkovski, Notes on the Numismatics of the Ancient Black Sea Littoral, VDI, 4, Moscou 1961, 109-112.

2 B. S. Ridgway, Court Art and Hellenistic Art, The Role of Alexander the Great, Arch.News X1, 3/4 (1982), 49-56.
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Onwodnmote, amd Ty GAA, ®60g aTORQUYPT VOUOUATIXOU «ONoauol» dev oyetileTal Le ®ATOLo
LOTOQXO YEYOVOGS, OTIWG Rl ®AOE LOTOQLHO YEYOVOS dEV €YEL TAVTOTE APTOEL T 0DEAYIOA TOU UE VALKA
AOTAAOLTICL, OTNV TEQITTWON VOLULOUOTIROU X aQoxTNQO. AViXEL, BEPata, eEioov otn Buuxt 600 ®aL ot
Aoyurt) TAevEd TG avOQMTTVNG OLOOVYRQAGIOGS 1) TROOTAOEL avalTNoNG, He OYEoN TAVTOTNTAG €L
dUVOTOV, OTNOLYUATMV O€ GUYRERQLUEVO. LOTOQLRA YEYOVOTA, TTQOXELWEVOL VA dlatvtwBolv Bemoieg,
€100TT0L0l dLAPOEES YLoL TNV EQUNVEID TOV QY ALOYVWOTIROD emoTNTOV. Opmg moQdpoes amdmelQes
1OTOANYOUV oUVNOEoTATO 08 LOVOOLAOTATES TQOOEYYIOELS — SLAOTQEPADOELS OTNV TQAYUATIRATNTA —
™G emunroiduevng albetag, apot omdvia 1 xatd ta Aowtd mholota emyelenuotoloyio eivol evbémg
avALOYN TTEOG TOV OLATLOEUEVO SELYLOTOYDQO TTAQOUIELYULATWOV.

Oyl povov 1 oxePig xat TEXUNOLMUEVT) YEOVOLOYNOT TOV EXOOCEMV TV LAPOQWY VOULOUATOXO-
melmv elval amoaltnT Yo TV aod oAt avooivOes) TOU TELAYLOUEVOU ALY ALOYVWOTIROT VAMROU, ahAdL
%o 1) OLEQEVVNON TWV RAVOVMV THE HURAODPOQIOS, LOLAITEQX QUTHG TOV YOUARDV ROTIDOV.

To dittd epwTNUE TOV CVVNOWG TIBETAL ATTO TOVG AVAORAPELS AQYALOAOYOVS OTOUG VOULOUATOMO-
youg, 0o eEicov TV axQIf1) yeovoroyio®', ) av avtd dev eival duvatd, 1o xeovird ddoTnuo ®otd
TO 071010 ExAOON®E naL oVVEYLLOTAV va exdideTaL 0 A 1) 0 B vopuopatindg t0mog, »abmg xot T didorera
nurhopoopiog Tov. Eodtnua cvvnoéotata avamdvinto, Touhdyloto Yo To 0e0TeQd Tou onéLOg, apov
ool eyyelofpata Poloxovtal LAAAOV 0TO TEQLOMELO TMV eVOLAPEQOVIMV TV EEELOUEVUEVWV [E
T1 VOULOUATIXT ETUOTNUOVOV, RATE ROVOVOL LOTOQLXMV ROLL OTTOVIMG %Ol 0LQY0LOAOYWV.

[Tagodrov 6T 1 emtidvon o OpOoLWY TROPANUATWV artoLtel €vo eDA0YO YQOVIXO OLAOTNUOL, ATTOTQEITTL-
%O 0TTWOONITOTE VLA TOVG OLAODTES TMV LUKQOTQOOETUWY ETUOLDEEMY, 0T ORAKXLEQT TNG VITOUOVIS, TNG
ETMPOVNG ROL TOV 00000 TQOYQAUUATIOUOV, TO VOULOUOTIXA TLOVLAL ETUTQETOVV ATELQOVS CVVOVAOUOUG.

2116 aQYES TNG ETMOTNUOVIXTG NORNG AVIXEL 1] TTQWTAQY KT VTTOYQEWOT THG TANQOVS dNUOTievong
TOOO TV AVUORAPIRDV VOUOUATOY 600 %ol TmV Onoavedv, xat BéPata oyl Lovov avtdv amd Tig
TQO0PaTES £QEVVES AALG ROl EXElVWV QIO TIG TohLOTEQES. Thg emavadnuoaoievong, L duvatdv, pe Ta
vemTEQX OEOOUEVO TNG ETUOTNUNG, TTOQWYNUEVOV TAVTIOEMV, RAODS KoL TNG ETAVEROOONG OVOEVQETWV
onMpooteoemv. MOvo TOTE, naL Le TNV AVAIP1 TNG EXTOVIONG OVVTOYUATWY (corpora) »a TNV adLdleLTTn
OUVEYLON TNG YVOOTOTONONG TOU TEQLEXOUEVOU OLO %L TEQLOCOTEQMV LUKQDV LOLMTIRMV CUAAOYMDV RO
GA®V PEYOMITEQMV TIOLVETLOTN LXMDYV, Bl voTaoTel duvorTh) 1) evoeleyng »a 0gBohoylotint) aglomoinom
TOU VOUOUATIXOU VAMXOUV.

[Magdhov 6TL 6TOV ALDVA LAS TOV NAEXTQOVIXDV AUPLON LDV, 0QLOUEVES O TAM AL St uoBeioeg
QQYOLOAOYLRES AVORANVYPELS VTTEQPMTLOUEVES OTTO TOVG TTEOPOAEIS TNG ETUXRALQOTNTAGS EXOVV VITORU-
TOOTNOEL TNV 0OVOLa OTTd TNV EVTUTTIMOT], TO ®AAOLRO ATTO TO EPTUEQO, Ol TUQQMVIXES QT|OELS YLOL TNV €V
vEVEL 0ElQL TNG QY OLOYVMOIOG, RO KOL YLOL TN XONOWOTNTA TG, TANOaivouV e yewpeTourt 1edodo,
béovovtag ot Pviiun adolopols GAL®MV oDV, ATOAVTOUS KAl TAULOOQLDOELS, ATTO TOVS X0OVOUG
™G amoloylog yia T oxomudTNTe TS €0guvag. Tov meooluotinot Thmov ot «Die Archaeologie ist im
Grunde eine naive Wissenschaft» (H ayawoloyia eivor faoixd pa adelic emaothun)? 1 tov explaotizol
OTL «Man hat die Numismatik die Leuchte der Altertumswissenschaft genannt» (H Nopopatuxt| €xeL «An0el
TO WG TNG 0EYALOLOYIS).

Axodua 6TL «archaeology is merely the science of making excuses for bad art»**, 0T «we are too often victims

s

of that great curse of archaeology, the undestructibility of pots»?, 1) 6T «la numismatique est le preliminaire

2 M. Pfrommer, Untersuchungen zur Chronologie friih- und hochhellenistischen Goldschmucks, IstMitt 37 (1990), 248, no. FK 93:
Makedonien ,,Kindergrab Stathatos* (wahrscheinlich im mittleren 4. Jh., in der Regierungszeit Philipp II.* - rede 336-3 23 avant J.Ch.
ou apres; 247, no. FK 90: Gomjani. Grab (3. Viertel des 4. Jhs) - rede 315/14-295/94 avant. J.Ch. ou apres; 253, no. FK 102: Sedes,
Thessaloniki. Grab (im spiten 4. Jh., vielleicht erst gegen 300) - rede 336-323 avant J.Ch. ou apres.

22 W.-H. Schuchart, Adolf Furtwingler (1956).

2 F. Greuzer, in: Deutsche Vierteljahrschrifit 1838, 1,2.

24 Oscar Wilde.

% M. Finley, Techical Innovation and Economic Progress in the Ancient World, Economic History Review 18 (1965), 41.
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indispensable et comme la base de toute étude relative, aux anciens temps» (Nopopotirt elval n amagoitnt
TQORATAQUTIAY ROl WG PAom yia n&Oe peAéTn TOV 0POQEA TNV CLEYALOTNT).

Mo 0@y atoyvmaotio TeQLOGATEQO TQAYUOTLOTIXT), TEQLOCOTEQO dUVALUXT], TEQLOCOTEQO alnbodavig,
o 0Ly 0LLoAOYIoL MYOTEQO LOTOQIO TEYVYNG, MYOTEQO LOTOQIN dLatoON oG, amaiBuUNon TVTOAXTOLXY
OYNUATOV ROl OTQOCMITWV LOTOQLRMDV YEYOVOTWV O TAQATOXTINY GOQd — o€ adléE0do —, HOVOV 1)
OUVTOVIOUEVT, aAlnhogheyyouevn xal adlnhoempPeforotuevn avumaodbeon TV AmoTeEAETUATWY TNG
€0EUVAG — TNG TEXUNQLOUEVNC €QEVVAGS — TOV dQUOTIQLOTITWV TEQLOCOTEQWYV TNG OGS TEYVNG, LWTOQEL
va, eyyun0et xou va vrooyeOel.

Mo 0.0 OLOYVMOia TOV VoL GTOYEVEL OTNV ETUAVOTN TOV MEOALOV aLviyuatog tov £€0eoe 0Tov AvOwmTO
N ZPiyya g apdporiag — aQyatoyvmato roudt oto TAAVe ®EAEVOUOTO ILAS OTEIQOS OXOTUUOTNTOG.
Qoalla naL OEUVH) OTHY QUTAQXELN TNE AANO0UE YVAOONS.

270 RATOPAL TNG ELXOOTHG TQWDTNG EXATOVTAETIOS TNV EMOTQOPT 0TO LEAAOV LOVOV 1] OV UAVIOTIXT],
subspeciea et emitatis, 0e®ENOT TV TEAYUATOV WITOQEL va evaryyeotel. O aQUOVIXOS OUYREQAUOUOG
eEeldinevong nou yevirdteQNs TOLOEVTIXHG YVADONGS VO TTQUYUATDOEL.

Koum Nowopoatind eivor og O¢om va ovpPdier ta péyiota otov topéa avtd. H Nopopotixi mov €xel
OVOUOLTO TOALA 0L VITOGTAOY WiCL.

20 J. de Witte - A. de Longperier, Avertissement de la Revue Numismatique, 2e Serie, 1856. St. Suchodolki, Numismatique et
Archeologie. Les avantages de la collaboration, RN 25 (1983), 7-14.
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The Etruscan Honey Pots of Hellenistic Age

Laura Ambrosini

The so-called Etruscan honey pots are stamnoid jars with collar. This shape already-attested in the Final Bronze
Age in Sardinia, recently interpreted as alembic vase to distill' (P1. 1a), is also widespread in Spain and Portugal®
(called pote meleiro)® between the early 6th and 2nd centuries BC and in Ventimiglia* (1st-2nd century AD)
with a surprising continuity to the present day in Crete (in Thraprano Margarites; vases at the Cretan Museum
of Ethnology in Voroi)’. According to epigraphic data and ethnographic comparison it is possible to identify
an Etruscan production of this shape of vase used as honey pot. These vases are decorated with geometric or
vegetable motifs with red or brown paint (sometimes on a pale engobe), and, rarely they are in plain pottery or
entirely painted with black paint. In Hellenistic age it is possible to identify a production of this honey pots in
Tarquinia and in the Ager Tarquiniensis, almost always reused as cinerary urns and found in tombs.

The Shape®

Corresponding to the shape Scataglini 1857, the vase has vertical lip, folded outwardly or enlarged on the base,
conical neck, vertical “collar” (a specific characteristic of these vases) slightly concave or protruding, placed on
the shoulder above or below, rod-shaped or band shaped handles set horizontally above or below the shoulder,
ovoid body more or less rounded or tending to the bi-conical shape, flat bottom, sometimes on a ring-shaped foot®.
A vase from Montebello has a hole drilled on the body, just below the collar and off-center (diameter 0.6 cm);
another similar hole appears to be visible in the photo at the base of the neck. J. MacIntosh Turfa hypothesized
that the presence of these holes is linked to a funerary practice (perhaps the introduction of liquids), after the

! See, for example, from the nuraghe Arrubiu di Orroli: Lo Schiavo - Sanges 1994, 55, 60, fig. 40, 61; Cossu er al. 2003, fig. 35.7;
Norchia 11, 453; from the nuraghe Nastasi di Tertenia (Depalmas - Bulla - Fundoni 2021, fig. 1.7), from settlements Serra Orrios and
Punta Casteddu.

2 Delgado 1996-1997; Fabido 1998; Mataloto 2004; Morais 2006; Gomes 2007; Delgado - Morais 2009, 90, nos 293-295, 91, figs.
293-295; Vaz Pinto - Schmitt 2010; Morais 2014a; Morais 2014b; Persano 2014-2015, 114-116; Norchia 11, 453 with references; Per-
sano 2016, 15-16. Some have proposed the “sombrero de copa” as a container for the transport of particular foods such as honey (see
Persano 2016, 18; Ambrosini 2019, 37-38 with references).

3 Bruni 1992.

4 Gandolfi - Mennella 2012; Norchia 11, 454; Persano 2016, 16 fig. 8, 19.

3 Persano 2014-2015, 117-119; Norchia 11, 454 with references; Persano 2016, 17, figs. 10-11.

¢ Persano 2014-2015, 116 fig. 4; Norchia 11, 454 with references; Persano 2016, 10-11 fig. 2. For editorial reasons it was not possible
to add in this study the references of Norchia 1V, Jolivet 2021 and Persano 2022, just published when this book was in press.

7 Serra Ridgway 1996, 266; Norchia 11, 454.

8 Bormetti 2014, 35-37.
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closing of the vase’. Although there are some larger specimens, on average they have a height of 20-30 cm'?, a
rim diameter of 8-12 cm and a body diameter of 15-22 cm. An exception is the vase found in Minturnae'' with
almost doubled measures (height 47.5 cm). Vases found in Tarquinia, except one, are all big and elongated.

The Class'?

The so-called honey pots often have hard or grainy clay, sometimes semi-purified and sandy, but still rarely fine
and with a smooth surface. The color of the clay of the vase varies from yellow-pink, to cream or green-gray
depending on the cooking of the vase. Sometimes on the top a pale engobe (slight whitish yellow layer) can be
detected. As we shall see, this engobe, also present on the potes meleiros found in the Iberian Peninsula, seems
to have had an insulating function to ensure the best conservation of the contents'. It is difficult to give a defi-
nition of “class” for these vases: although many vases are decorated with geometric or vegetable motifs'* in red
or brown paint (on a pale engobe), sometimes they have been made even in fine plain pottery or in black-painted
pottery. Honey pots in fine plain pottery come from Norchia (chamber of tomb PA 64'5 and chamber of tomb
13 PB') (PI. 1b), Castel d’Asso'’, Montebello (Tuscania) - Poggialti - tomb 1'¥, Rofalco (VT) - room 2B of the
settlement’®, Cosa® sporadic, Populonia - San Cerbone tomb 30%', Monte San Savino (AR)*, Montaperti (SI) - the
Cvenle tomb* (Pl. 2a), Lucignano (AR) in the Sethrni tomb* (PI. 2b), Asciano (SI) - the Marcni tumulus® (P1.
3a), and from Ardea - Casarinaccio votive deposit?. The honey pots from Lucignano and Asciano have twisted
handles. Honey pots in black-painted pottery come from Norchia (funerary chamber of tomb PB 23, grave IV)?’

® MaclIntosh Turfa 2005, 267, no. 297, fig. 297; Norchia 11, 454.

19 One vase from Musarna tomb XX has a height of 15 cm: Rossi Danielli 1962, 111, fig. 3 first bottom right; Emiliozzi 1974, 56-57,
no. 6, pls XIX, XXXI; Martelli 1976, 47; Norchia 1,242, note 10; Hayes 1985, 163; Shepherd 1992, 174, note 61 (19); Michetti 2003,
162, note 56; Maclntosh Turfa 2005, 267; Norchia 11, 455; Persano 2016, 13 no. 40.

" Kirsopp Lake 1934-1935, 104-105, no. 25, pls XV-XVI. 25; Serra 1970, 551; Emiliozzi 1974, 57; Norchia 1, 243, note 12; She-
pherd 1992, 174, note 61 (28); Serra Ridgway 1996, 266; Persano 2014-2015, 117; Norchia 11, 455-456; Persano 2016, 14,no. 61, 11,
13 no. 37, 14 no. 60.

12 Norchia 11, 454-455, with references.

13 Gandolfi - Mennella 2012, 334; Norchia 11, 454.

14 Martelli 1976, 47 points out that these decorative motifs were linked by Mauro Cristofani to the more cursive and banal decorative
accessory repertoire of late Tarquinian funerary painting (Cristofani 1969-1970, 216).

15 Norchia 1,352-353, nos 16-17, pl. CCCCVII.PA64-16; Shepherd 1992, 174, note 61 (15); Norchia 11, 454.

1o Norchia 11,224, no. 4, pl. 180 4.

17 Hayes 1985, 163, G5; Shepherd 1992, 174, note 61 (18); MacIntosh Turfa 2005, 267; Persano 2016, 13, no. 38.

18 MaclIntosh Turfa 2005, 267, no. 297, fig. 297; Norchia 11, 454.

19 Sabbatini 2014, 112 fig.1.101, 114; Persano 2020, 198; Djidel et al. (in press).

2 Dyson 1976, 21, no. 3, 40, no. 4, fig. 28.PD3-PD4, 60, no. 88, fig. 16.PD88; Mazzolai 1977, 91; Martelli 1981, 423 note 94;
Norchia 1, 243, note 12; Camporeale - Morolli 1990, vol. I, 103 fig.; Shepherd 1992, 174, note 61 (31-33); Norchia 11, 454; Persano
2016, 14 nos 54-56.

2l Shepherd 1992, 160-161, fig. 27; Serra Ridgway 1996, 266; S. ten Kortenaar, in Di Mario 2005, 263; Norchia 11, 454; Persano
2016, 11 fig. 4, 14, no. 57.

22 Martelli 1981, 423, note 94; Shepherd 1992, 174, note 61 (21); Norchia 11, 454; Persano 2016, 14, no. 53.

% Gori 1737, CL. 11, pl. XVIII; Lanzi 1824, 294-295; Cristofani 1979, 180, no. 15, fig. 143/15; CIE, 42, no. 237; ET?, AS 1.30;
Belfiore 2015, 19 no. 16 with references, 25, no.16, 247 fig. 5 (after Gori 1737, CI. II, pl. XV.III); Persano 2016, 14,no. 51, 20 fig. 14;
Persano 2020, 199.

24 Farnetello necropolis, vocabolo Camporso, near the railway station of Lucignano: Gamurrini 1899, 219, no. 15; CIE 4652; ET?,
Ar 1.41; Maggiani 2020, 204; Persano 2020, 198.

% Mangani 1982, 145; Romualdi 1985, 192; Shepherd 1992, 174, note 61 (22); Norchia 11, 454; Persano 2016, 13, no. 45.

% S. ten Kortenaar, in Di Mario 2005, 262-263, type 1, pl. XXXI1.9; Norchia 11, 455.

2 Persano 2014-2015, 117 fig. 5A; Norchia 11,272, no. 1, pls 238.1, 252.1 with references, 456, Persano 2016, 11, 13 no. 37.
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(P1. 3b) and “Tarcento” (almost certainly a transcription error for Taranto)?® (Pl. 3¢). The different shape of the
“Tarcento” vase (that is the Taranto vase) it is perhaps due to a local production.

The geometric or vegetable motifs in red or brown paint are made both with rapid brushstrokes of rather
diluted paint and with characteristic “sponging”. Kirsopp Lake called the class “Black-on-Buff Ware, Type 257%.
Emiliozzi included the so-called honey pots in the “partially painted pottery’’, while Colonna Di Paolo in the
“raw pottery with painted geometric motifs of the Hellenistic period™".

The Findspots®

After the first discovery, which seems to have been carried out in the Tomb of the Festoons of Tarquinia** and
the Tomb of the Two Bigae*, many followed in Tarquinia®* (Fondo Scataglini - tombs 21%¢, 5237, 573 69%,
7490764, 794, 834, 1054, 1124, 1314, 13547, 147%, 151%°, 163%, 165", 1692, 170°%; Calvario - tombs 5512

% Probably it is a mere error in the interpretation of the handwriting. The discovery of this vase (of Apulian production as established
by van Ingen) in Friuli certainly seems unlikely. van Ingen 1933, pl. XIX.15; Martelli 1981, 423, note 94; Shepherd 1992, 174, note
61 (38); Morais 2014a, 96-97; Morais 2014b, 257; Persano 2014-2015, 117 fig. 5B; Norchia 11,456, Persano 2016, 11-12, 14, no. 60.

¥ Kirsopp Lake 1934-1935, 103-105; Norchia 11, 456.

30 Emiliozzi 1974, 193; Norchia 11, 455.

31 Norchia 1, 373; Norchia 11, 455.

32 Norchia 11, 455-456 with references.

33 Cultrera 1920, 255-256; Martelli 1976,47; Shepherd 1992, 173, note 61 (4-5); Serra Ridgway 1996, 266; Norchia 11,455; Persano
2016, 13, no. 3.

3 Cultrera 1920, 256; Shepherd 1992, 173, nos 4-5. For F.R. Serra Ridgway, in Bonghi Jovino 1986, 351 note 72 is “not-probative”,
while it is certain for Persano (Persano 2016, 11-12,no. 4).

% In Leiden: Holwerda 1936, 61, no. 888, fig. 22. 888; Emiliozzi 1974, 57; Hayes 1985, 163; Shepherd 1992, 173, note 61 (7);
Norchia 11, 455. In Reggio Emilia: Norchia 1,242, note 9; Shepherd 1992, 173, note 61 (6); Norchia 11,455; Persano 2016, 12 no. 6. In
Florence: Martelli 1976,47, figs. 8-9; Norchia 1,242, note 9; Martelli 1981,423, note 94; Mangani 1982, 145, note 9; Moretti - Moretti
Sgubini 1983, 138, note 1; Milanese - Mannoni 1984, 143, note 115; Shepherd 1992, 173, note 61 (1-2); Norchia 11,455; Persano 2016,
12, nos 1-2. In Edinburgh: Serra Ridgway 1986,327,351, note 72; Shepherd 1992, 173, note 61 (8); “circa venti esemplari” unpublished
reported by Alessandro Morandi, see Norchia 1,242, note 9; Norchia 11, 455; Persano 2016, 12.

% Serra Ridgway 1996, 31, no. 21-7; Norchia 11, 455; Persano 2016, 13, no. 29.

37 Serra Ridgway 1996, 66, no. 52-20; Norchia 11, 455; Persano 2016, 13, no. 25.

38 Serra Ridgway 1996, 70, no. 57-22, pl. CXXXV.57-22; Norchia 11, 455; Persano 2016, 13, no. 20.

¥ Serra Ridgway 1996, 86, no. 69-24, pl. CXLIV.69-24; Norchia 11, 455; Persano 2016, 11 fig. 2C, 13 no. 17.

4 Serra Ridgway 1996, 94, no. 74-16, pl. CXLVIL.74-16; Norchia 11, 455; Persano 2016, 11 fig. 2D, 13 no. 19.

4 Serra Ridgway 1996, 95, no. 76-14; Norchia 11, 455; Persano 2016, 13, no. 18.

42 Serra Ridgway 1996, 100, no. 79-6; Norchia 11, 455; Persano 2016, 12, no. 16.

4 Serra Ridgway 1996, 102, no. 83-9, pls LII1.83-9, CLXV.83-9; Bormetti 2014, 35 fig. 6; Norchia 11, 455; Persano 2016, 10 fig.
1,12 no. 15.

# Serra Ridgway 1996, 124, no. 105-39; Norchia 11, 455; Persano 2016, 12, no. 11.

4 Serra Ridgway 1996, 131-132, nos 112-29-30, pls LXVIII.112-29-30, CLXV.112-30; Norchia 11, 455; Persano 2016, 11 fig. 2A-
B, 13 nos 27-28.

4 Serra Ridgway 1996, 150, no. 131-6; Norchia 11, 455; Persano 2016, 13, no. 26.

47 Serra Ridgway 1996, 154, no. 135-3; Norchia 11, 455; Persano 2016, 13, no. 22.

* Serra Ridgway 1996, 170, no. 147-6; Norchia 11, 455; Persano 2016, 13, no. 21.

4 Serra Ridgway 1996, 173, no. 151-15; Norchia 11, 455; Persano 2016, 13, no. 24.

% Serra Ridgway 1996, 190, no. 163-9, pl. CCI1.163-9; Norchia 11, 455; Persano 2016, 11 fig. 2E, 12, no. 12.

31 Serra Ridgway 1996, 173, no. 151-15; Norchia 11, 455; Persano 2016, 13, no. 23.

32 Serra Ridgway 1996, 198, no. 169-60; Norchia 11, 455; Persano 2016, 12, no.13.

3 Serra Ridgway 1996, 200, no. 170-24, pl. CCV.170-24; Norchia 11, 455; Persano 2016, 12, no. 14.

3 Cavagnaro Vanoni 1996, 230, no. 16, fig. 77.16; Chiesa 2005, 63-34, note 29; Norchia 11, 455; Persano 2016, 13, no. 30.
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and 5580%), Norchia®, Castel d’Asso’’, Musarna (in the tomb XX of the Alethna and in the cistern 642%%) (Pl.
4a), Roccarespampani - tomb called “Grotta delle Statue”, Tuscania - Madonna dell’Olivo tomb II Curunas®,
Montebello (Tuscania) - Poggialti - tomb 1°' (P1. 4b), in the Viterbo area®?, Rofalco (VT) - room 2B of the set-
tlement®, Orvieto®, Proceno®, Pyrgi - area of the Temple A (layer A - ) %, Cosa®” (Pl. 4¢), Populonia - San
Cerbone tomb 30%, Campo della Madonna near S. Geminiano di Moriano (LU)®, Monte San Savino (AR)”,
Lucignano (AR) - the Sethrni tomb’', Montaperti (SI) - the Cvenle tomb’*, Asciano (SI) - the Marcni tumulus’,
Monteriggioni (SI)’*, Genoa - S. Silvestro oppidum” area S, Minturnae - discharge of kiln’®, Ardea - Casarinaccio

3 L. Cavagnaro Vanoni, in Bonghi Jovino 1986, 349, note 15; Serra Ridgway 1996, 266; Michetti 2003, 162, note 56; Norchia 11,
455; Persano 2016, 13, no. 31.

% Tomb A14: Gargana 1936, 276, nos 18-19; Emiliozzi 1974, 57; Norchia 1, 242, note 11; Shepherd 1992, 174, note 61 (16-17);
Norchia 11, 455; Persano 2016, 13, nos 35-36; Norchia 111, 175-177, 194; Pile A: Norchia 1,242, no. 20-22, 294, no. 52-53, 305-306,
no. 47-50, 352-353, no. 16-17, pls CCCL.1.20, CCCLI.PA1.20, CCCLXIII.PA34.52-53, CCCXCVII.PA64.16; Shepherd 1992, 174,
note 61 (13-14-15); Norchia 11, 455; Persano 2016, 13, nos 32-34. Pile B: from Tomb PB 1, first grave on the right; PB 1 chamber; PB
4 Excavation of the space in front, PB 23 grave IV; PB 28 chamber; PB 35 dromos: Persano 2014-2015, 117 fig. 5A; Norchia 11, 94
nos 9-11, 132 nos 1-4,224 no. 4,272 no. 1,314 no. 1,326 nos 1-2,441, 450, 454-459 with references; Persano 2016, 13, no. 37. Other
honey pots fragments coming from Norchia - Pile C and Pile D: Norchia IV, 110 no. 2, 130 no. 2, 163 no. 26, 175 no. 4, 188, 236-244,
pls 131.2,135.2,159.2,165.2,209.5-6. In the Museo Civico Rossi Danielli of Viterbo I found only one of the two honey pots from the
Tomb A14 Gargana (no. 477/23); Norchia 111, 175-177, 194.

5" Hayes 1985, 163, G5; Shepherd 1992, 174, note 61 (18); Maclntosh Turfa 2005, 267; Norchia 11, 455; Persano 2016, 13, no. 38.

% Rossi Danielli 1962, 111, fig. 3 first bottom right; Emiliozzi 1974, 56-57, no. 6, pls XIX, XXXI; Martelli 1976, 47; Norchia 1,
242, note 10; Hayes 1985, 163; Shepherd 1992, 174, note 61 (19); Michetti 2003, 162, note 56; MacIntosh Turfa 2005, 267; Norchia
II, 455; Persano 2016, 13, no. 40; from cistern 642: Jolivet 1999, 481-482, fig. 2; Jolivet 2010, 16-17, fig. 4; Norchia 11, 455; Persano
2016, 11 fig. 3, 13 no. 39.

* Romualdi 1985, 192; Monte Romano, 44; Norchia 11, 455; Persano 2016, 13, no. 42.

% Moretti - Moretti Sgubini 1983, 138, no. 136, fig. 20,1; Monte Romano, 44, note 18; Serra Ridgway 1996, 266; Norchia 11, 455;
Persano 2016, 13, no. 41.

! MaclIntosh Turfa 2005, 267, no. 297, fig. 297; Norchia 11, 455.

2 Emiliozzi 1974, 193, nos 298-299, pl. CXL; Martelli 1976, 47; Norchia 1, 242, note 10; Hayes 1985, 163; Shepherd 1992, 174,
note 61 (11-12) from the Tarquinia territory; Michetti 2003, 162, note 56; MacIntosh Turfa 2005, 267; Norchia 11, 455; Persano 2016,
12, nos 9-10.

63 Sabbatini 2014, 112 fig. 1.101, 114; Persano 2020, 198; Djidel et al. (in press).

% Martelli 1976, 47, fig. 10; Martelli 1981, 423, note 94; Mangani 1982, 145, note 9; Moretti - Moretti Sgubini 1983, 138, note 1;
Milanese - Mannoni 1984, 143, note 115; Shepherd 1992, 174, note 61 (20); Norchia 11, 455; Persano 2016, 14, no. 52.

% Michetti 2003, 161-162, fig. 31; S. ten Kortenaar, in Di Mario 2005, 263, note 8; Norchia 11, 455.

% Serra 1970, 525, fig. 391:5, 646, n. 7; Martelli 1976, 47; Shepherd 1992, 174, note 61 (29-30); Norchia 11, 455; Persano 2016,
13, nos 43-44.

" Dyson 1976, 21, no. 3, 40, no. 4, fig. 28 PD3-PD4, 60, no. 88, fig. 16.PD88; Mazzolai 1977, 91; Martelli 1981, 423 note 94;
Norchia 1, 243, note 12; Camporeale - Morolli 1990, vol. I, 103 fig.; Shepherd 1992, 174, note 61 (31-33); Norchia 11, 455; Persano
2016, 14, nos 54-56.

% Shepherd 1992, 160-161, fig. 27; Serra Ridgway 1996, 266; S. ten Kortenaar, in Di Mario 2005, 263; Norchia 11, 455; Persano
2016, 11 fig. 4, 14, no. 57.

% Custer 1928, 29-31, no. 1, fig. 3; Martelli 1976, 47; Norchia 1, 243, note 12; Hayes 1985, 163; Shepherd 1992, 174, note 61 (35-
36); Maclntosh Turfa 2005, 267; Norchia 11, 455; Persano 2016, 14, nos 58-59.

0 Martelli 1981, 423, note 94; Shepherd 1992, 174, note 61 (21); Norchia 11, 455; Persano 2016, 14, no. 53.

"I Farnetello necropolis, vocabolo Camporso, near the railway station of Lucignano (Gamurrini 1889, 219, no. 15; CIE 4652; ET?,
Ar 1.41; Maggiani 2020, 204; Persano 2020, 198).

2 Gori 1737, pl. XV.III; Lanzi 1824,294-295; Cristofani 1979, 180, no. 15, fig. 143/15; CIE, 42, n0.237; ET*,AS 1.30; Belfiore 2015,
19 no. 16 with references, 25 no. 16, 247 fig. 5 (after Gori 1737, pl. XV.III); Persano 2016, 14, no. 51, 20 fig. 14; Persano 2020, 199.

73 Mangani 1982, 145; Romualdi 1985, 192; Shepherd 1992, 174, note 61 (22); Norchia 11, 455; Persano 2016, 13, no. 45.

7 Romualdi 1985, 192; Shepherd 1992, 174, note 61 (23-27); Norchia 11, 455; Persano 2016, 13, nos 46-50.

> Milanese - Mannoni 1984, 143, fig. 9:9; Shepherd 1992, 174, note 61 (37); S. ten Kortenaar in Di Mario 2005, 263; Norchia 11,
455; Persano 2016, 14 no. 62.

7 Kirsopp Lake 1934-1935, 104-105, no. 25, pls XV-XVI. 25; Serra 1970, 551; Emiliozzi 1974,57; Norchia 1,243, note 12; Shepherd
1992, 174, note 61 (28); Serra Ridgway 1996, 266; Persano 2014-2015, 117; Norchia 11, 455-456; Persano 2016, 11-12 fig. 5, 14 no. 61.
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votive deposit”’, “Tarcento” (almost certainly a transcription error for Taranto)’; a vase with no provenance is
kept in Sévres™ (Pl. 5a). Now I can report another vase in Gussago (Brescia) in a private collection®. At least
two of the three “new” vases from Lavinium are not “honey pots” but jars®!.

The Contexts®

Both in Norchia and in Tarquinia and in other sites of the Ager Tarquiniensis® the honey pots have been found
in chamber tombs, sometimes used as cinerary urns. In Northern Etruria they were used as cinerary urns at
Populonia - San Cerbone tomb 30*, Campo della Madonna near S. Geminiano di Moriano (LU)%¥, Lucignano
(AR) - the Sethrni tomb®*®, Montaperti (SI) - the Cvenle tomb®”, and Asciano (SI) - the Marcni tumulus®. As we
have seen, however, there is no lack of finds in settlements, shrines, votive deposits and kilns®.

The Chronology®

Given the discovery, often carried out in chamber tombs with many burials, it is difficult to attribute the so-called
honey pots to a single funerary assemblage and to establish a restricted and well-defined chronology. In Norchia
a useful context for the chronology of the honey pots class could be the tomb PA 64, a chamber with a single
burial, of the last decades of the 3rd and the early 2nd century BC. In the tomb 30 of Populonia - S. Cerbone the
vase®! was found together with objects from the second half of the 4th-early 3rd century BC, and a bronze vase
from the second half of the 5th century BC. This last vase perhaps is pertinent to a more ancient burial to which
the deposition of the Hellenistic age®> was superimposed, damaged during the excavation of the latter in 1908. In
the Marcni tumulus of Asciano (SI) the vase was found inside the cell no. 2, with black-painted pottery dated to
the 3rd and to the middle of the 1st century BC, unguentaria of 2nd-1st century BC and thin-walled ware of the

7S. ten Kortenaar, in Di Mario 2005, 262-263, type 1, pl. XXXI1.9; Norchia 11, 455.

78 See note 21.

7 Massoul 1936, 13,Ti Bb N.1, pl. 6. 1; Norchia 1, 243, note 12; Norchia 11, 455; Persano 2016, 17 seems to believe that the vase
is of Cycladic production! Persano 2014-2015, 119-120 fig. 8, mentions the vase “of problematic interpretation” as if it were possible
that it came from the Cyclades, but this vase is clearly Etruscan! Persano gives wrong numbers to the Norchia tombs PA1, PA39, PA65
and he didn’t seem to know the vases from Ardea, Casarinaccio, votive deposit, Proceno and Montebello, Poggialti, tomb 1. In Persano
2022,49,no. 1, finally the vase in Sévres was recognized as Etruscan.

% See https://catalogo.beniculturali.it/detail/ ArchaeologicalProperty/0300077529.

81 Jaia 2020, 177-181, pl. 1.

82 Norchia 11, 456 with references.

83 Castel d’Asso, Musarna, Rocca Respampani and Tuscania.

8 Shepherd 1992, 160-161, fig. 27; Serra Ridgway 1996, 266; S. ten Kortenaar, in Di Mario 2005, 263; Norchia 11, 455; Persano
2016, 11 fig. 4, 14, no. 57.

8 Custer 1928, 29-31, no. 1, fig. 3; Martelli 1976, 47; Norchia 1,243, note 12; Hayes 1985, 163; Shepherd 1992, 174, note 61 (35-
36); Maclntosh Turfa 2005, 267; Norchia 11, 455; Persano 2016, 14, nos 58-59.

% Farnetello necropolis, vocabolo Camporso, near the railway station of Lucignano (Gamurrini 1889, 219, no. 15; CIE 4652; ET?,
Ar 1.41; Maggiani 2020, 204; Persano 2020, 198).

8 Gori 1737, pl. XV.III; Lanzi 1824,294-295; Cristofani 1979, 180, no. 15, fig. 143/15; CIE, 42, n0.237; ET*, AS 1.30; Belfiore 2015,
19 no. 16 with references, 25 no.16, 247 fig. 5 (after Gori 1737, pl. XV.III); Persano 2016, 14, no. 51, 20 fig. 14; Persano 2020, 199.

% Mangani 1982, 145; Romualdi 1985, 192; Shepherd 1992, 174, note 61 (22); Norchia 11, 455; Persano 2016, 13, no. 45.

8 Norchia 11, 456; Persano 2016, 14-15.

% Norchia 11, 456 with references.

! Shepherd 1992, 160-161, fig. 27; Serra Ridgway 1996, 266; S. ten Kortenaar, in Di Mario 2005, 263; Norchia 11, 455; Persano
2016, 11 fig. 4, 14 no. 57.

2 Martelli 1981, 423, note 94; Maggiani 1981, 90; Romualdi 1985, 192; Norchia 11, 456.
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middle of the 1st century BC?. The vase, found in the tomb XX of Musarna®, could be part of the assemblage
of the woman who also had at the right shoulder a mirror of the first decades of the 3rd century BC. The shape
of the honey pots seems therefore to have a span, still to be defined with precision, now oscillating between the
end of the 4th and the 2nd-1st century BC. It is highly probable, at least in Southern Etruria, that its use should
be limited to the 3rd century BC® without going too far into the 2nd century BC. Recently P. Persano and A.
Maggiani have dated to the second half of the 2nd century BC, on an epigraphic basis, the honey pot from the
tomb of the Sethrni of Lucignano®®; but in this case we are in Northern Etruria and the vase may be a little older
than the inscription.

The Function®’

Let’s quickly review the hypotheses about the function of these vases advanced by various scholars over time.
Kirsopp hypothesizes that the so-called honey pots found in Minturnae could be used for the storage of foodstuffs,
because unlike the others previously found, they are larger, almost doubled®®. Elena Colonna Di Paolo, regarding
the honey pots found in Norchia (in Pile A), states that it was not possible to verify, due to the conditions of
finding, the function of cinerary urns ascertained at Tarquinia in Fondo Scataglini®®. In 1992 Shepherd first points
out the similarity between these vases and those still in use in Greece for the conservation of honey'®. Torelli
judges valid the proposal of the use as cinerary urns of these vases specifically intended for honey hypothesized
by Shepherd, “given the associative link between this substance and the divine and otherworldly world (e.g.
honey as a component of ambrosia, symbol of resurrection and of immortality)”'°'. To confirm this, Torelli quotes
some burials in honey mentioned by Lafaye in 19042,

In the publication of the honey pots from the Fondo Scataglini at Tarquinia Serra Ridgway highlights the dis-
covery of these vases “full of bones and ashes (sometimes with some personal ornaments), and closed by lids not
specifically pertinent and properly «companions», but generally of the common raw conical type”. The function
as cinerary urn in the Fondo Scataglini would be exclusive, without it being possible to clarify whether primary
or not!%. In 1999 Jolivet points out that such vases, often considered to be exclusively funerary'®, belonged fully
to the domestic sphere, as was demonstrated by the honey pot found in the cistern 642 of Musarna!®. Since these
vases do not show traces of combustion on the collar, Jolivet excludes that they were made for embers, like the
clibanus!®. Because of the holes made with the drill on the body of the vase from Montebello, MacIntosh Turfa
hypothesizes a funerary practice (the introduction of liquids), after the closing of the vase'”’.

In 2008, Jolivet works again on the aforementioned Musarna vase. According to the scholar, these vases were
used in Greece for the foodstuffs storage (honey). The vase is a sort of psykter, in which the liquid contained
would have been cooled by the ice placed inside the collar; or, alternatively, the collar placed at shoulder was

% Mangani 1982, 145; Romualdi 1985, 192; Shepherd 1992, 174, note 61 (22); Norchia 11, 455; Persano 2016, 13, no. 45.

% Rossi Danielli 1962, 111, fig. 3 first bottom right; Emiliozzi 1974, 56-57, no. 6, pls XIX, XXXI; Martelli 1976, 47; Norchia 1,
242, note 10; Hayes 1985, 163; Shepherd 1992, 174, note 61 (19); Michetti 2003, 162, note 56; MacIntosh Turfa 2005, 267; Norchia
11, 455; Persano 2016, 13, no. 40.

% Serra Ridgway 1996, 266.

% Gamurrini 1889, 219, no. 15; CIE 4652; ET?, Ar 1.41; Maggiani 2020, 203; Persano 2020, 199.

97 Persano 2014-2015, 120-121; Norchia 11, 456-459 with references.

% Kirsopp Lake 1934-1935, 103-105; Norchia 11, 456.

% Norchia 1, 373; Norchia 11, 456; Persano 2016, 14.

19 Shepherd 1992, 174; Norchia 11, 456.

191 Shepherd 1992, 174, note 67; Norchia 11, 456.

102 Lafaye 1904, 1701-1707; Norchia 11, 456.

103 Serra Ridgway 1996, 266; Norchia 11, 457.

104 Serra Ridgway 1996, 266; Cavagnaro Vanoni 1996, 231; Norchia 11, 457.

195 Jolivet 1999, 481-481, fig. 2; Jolivet 2010, 16-17, fig. 4; Norchia 11, 457.

106 Jolivet 1999, 482; Norchia 11, 457.

107 MacIntosh Turfa 2005, 267; Norchia 11, 457.
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used to contain water, thus avoiding the intrusion of insects, or to collect any sagging. This second hypothesis
could be confirmed by the use of these vases for the preservation of honey (still produced in Crete)'* (P1. 5b).
The comparison with vases found in the Iberian peninsula and with the Ventimiglia vase!'® (1st-2nd century AD)
(P1. 5¢) — bearing the inscription related to the content (honey) and its weight''° — as well as with ethnographic
comparisons, allows to establish that this shape of vase in Etruria has the original function of a container for
storing honeys; later, it may have been reused, in some cases, as cinerary urn. In the room 2B of the settlement of
Rofalco (VT) fragments of honey pots were found together with dolia for the storage of foodstuffs and gliraria’’.

The similarity between these Etruscan and Greek vases already reported by Shepherd in 1992!'? was reaffirmed
by Jolivet!'"? thanks to the report by Dominique Frére, who found numerous vases of this type at the Kerameikos
Museum of Athens.

Other honey pots are preserved in the Museum of Cretan Ethnology of Voroi (village south of Heraklion,
Crete)'"*. The vases still produced in Greece, called “melopitharo”'", are honey jars for 10-20 kg of honey. Similar
is the vase called melokouroupa, with a narrower rim and the same function as the melopitharo.

Characteristic of both productions (Greek and Etruscan) is the presence of a sash or collar, often with a
quarter of circle section, placed almost always at the base of the neck, above the handles. Shepherd put forward
the hypothesis that the collar was: “an expedient to avoid the draining of the contents along the walls and to
facilitate their recovery”!'.

The strip present below the handles, created with the addition of clay, in my opinion could contain water,
mixed with vinegar, to remove the ants and other insects with a strong odor and prevent their intrusion into
honey'!”. The Greek vases, with the exception of the profile of the body and the handles set vertically rather than
horizontally, have characteristics very similar to the Etruscan vases. None of the so-called Etruscan honey pots
so far found preserves the original lid, as evidenced by the diversity of clays used for lids and vases''®.

Some Etruscan honey pots (from Norchia, Asciano, Orvieto and the one in Sévres'”), have below the rim (that
is, at the top of the neck) some perforated sockets used perhaps to ensure the vases an airtight seal by means of
a tie applied over the 1id'®. The honey pot from a Cosa house, on the other hand, has three ribbon handles on the
neck (PI. 4c). The caps could be made of organic material such as wood (or cork) or, more likely, leather and,
later, replaced by lids for the re-use of vases as cinerary urns. A connection between the ashes of the deceased
and honey can also be found in the Mycenaean honeycomb-shaped cinerary urn from the necropolis of Erganos -
Crete'”'; clay beehives were used in Marathon for the burials of infants (2nd century BC) and in the Kerameikos
of Athens, also in tombs of child '?2.

The closing system of Etruscan honey pots could be similar to that of beehives: in Greece beehives were
closed with large and flat circular clay lids and with a smooth inner surface and external one decorated with

108 Jolivet 2010, 16-17; Gandolfi - Mennella 2012, 334; Morais 2014b, 256; Persano 2014-2015, 117-119; Norchia 11, 457; Persano
2016, 17.

19 Gandolfi - Mennella 2012, 340; Norchia 11, 457; Persano 2016, 16 fig. 8, 19.

110 Te(sta) p(ondo libras) VIII, mel (pondo libras) VII (uncias) I1.

! Sabbatini 2014, 112 fig. 1.101, 114; Persano 2020, 198; Djidel et al. (in press).

112 Shepherd 1992, 174; Norchia 11, 457.

113 Jolivet 2010, 17, note 7; Norchia 11, 457.

!4 http://www.cretanethnologymuseum.gr/imke/html/en/1102 html#photoStripAnchor. Similar vases in Morocco are used to keep
mint cool (Jolivet et al. in press); Persano 2014-2015, 117-119; Norchia 11, 457; Persano 2016, 17.

115 Balavog - [TadovPa 1986, 40, fig. 34, 45, fig. 50, 69; Persano 2014-2015, 117-119; Norchia 11, 457; Persano 2016, 17.

116 Shepherd 1992, 161; Norchia 11, 457.

7 See Morais 2014b, 256; Norchia 11, 457.

118 Shepherd 1992, 161; Serra Ridgway 1996, 266; Norchia 11, 457.

119 Massoul 1936, 13, 1i Bb N.1, Pl. 6. 1; Norchia 1,243, note 12; Persano 2014-2015, 119-120; Norchia 11, 455; Persano 2016, 17.

120 Beehives in Bortolin 2008, 72, fig. 35 and Giuman 2008, fig. 8.b; Norchia 11, 457.

121 Giuman 2008, 125, figs. 14b-15; Norchia 11, 457.

122 Bortolin 2008, 73; Norchia 11, 458.
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concentric circles. They were sealed with a stick in the center on the outer surface of the lid, fixed with a string!>.
The function as cinerary urns, presumably secondary, is evidenced by the discovery of ashes inside honey pots
not only in Tarquinia but also in other sites such as Montebello, Norchia, Montaperti, Lucignano, S. Geminiano
di Moriano and Orvieto. In the honey pot from The Cvenle Tomb of Montaperti the ashes of au cvenle m[] was
buried'?*. The inscription can be integrated into au cvenle mi or ml, that is Aule Cvenle son of a woman of the
Milnei family, thanks to other inscriptions coming from the tomb'*. The honey pot from Lucignano, found in a
tomb of the family Sethrni’?®, bears the inscription vel.sethrni.larisal'®, that is Vel Sethrni son of Laris. In both
cases the honey pots contained the ashes of men. The inscription in the case of the vase from Lucignano was
not made raw before the firing of the vase, therefore the destination of the vase as a container of ashes must be
considered secondary. Special attention should be paid to the vases from Montebello - Poggialti - tomb 1, whose
remains were subjected to osteological analysis'?*. The chamber tomb, located 5 km north of Tarquinia, has two
fossae covered with tiles. In the chamber, three completely plain honey pots were found, used as cinerary urns,
two in fossa 1 (called Tomb 1) and one in fossa 2 (called Tomb 2). The urns were sealed, although it is not pos-
sible to demonstrate the association with the lids found in the tomb that seem to fit well on these vases'®. The
MS 2858 honey pot yielded bone fragments (limpets, fragments of ulna and skull) and ashes of a man (?) aged
over 65 years. The burnt bones in the honey pot were of reduced quantity compared to what one would expect
from a deceased adult, therefore, it is supposed that the practice of comminution was used. The comminution
of the bones probably took place on the pyre since the honey pot was too small to contain the entire cremation
(height 26.1; rim diam. 9.6 cm). The MS 2859 honey pot (height 26 .4; rim diam. 11.4 cm) has a drill hole made
before firing, off-centered below the neck (diam. 0.6 cm). Inside the vase fragments of bones (phalanges, parts
of tibia, skull) of a man of about 28 years have been found. Fragments of a bronze sheet vase and fragments
of an unguentarium have been found with the bones and ashes of a man of mature age in an olpe in plain ware
(found in the same fossa). The MS 2860A honey pot yielded bones (jaw, scapula, tarsus, vertebrae, ulna, femur,
skull) and ashes of a 45 + 10 year old woman, fragments of a bronze sheet vase and a brachiopod (marine fossil
present in the earth of the pyre’s area). A single pyre was used for the cremation of the dead contained in the
two honey pots MS 2859 and MS 2860A; this is deduced from the presence of small lumps of mud and pebbles
present between the bones and the ashes in both vases, without however there having been a mixture. Cremation
must have taken place in the same time. The death of men and women, young and old, have been interpreted as
the result of an infectious disease or other calamity.

In addition to the ethnographic comparison, the hypothesis that these were vases for honey is well suited to
both funerary finds, as well as those of a domestic or sacred context. As far as funerary contexts are concerned,
starting from the Homeric Patroclus funeral (Hom., /. 23, 170-172), honey becomes a symbol of palingenesis
and eternity: the bodies were sprinkled with honey before being placed at the stake. In funerary context honey
was used for libations, as an offering or to sprinkle the body of the deceased'*’. One could think of a secondary
use of the honey pot as a vase for the ashes after the stake, in close relationship with the funeral ceremony"'.
The jars filled with honey, after been placed around the deceased laid on the pyre, as happens with the amphorae

123 Jones - Graham - Sackett 1973, 399; Norchia 11, 458.

124 Found in 1728, the tomb contained fifteen cinerary urns (eleven with inscriptions) and seventeen cinerary vases (ollae) (fourteen
with inscriptions): Gori 1737, pl. XV.III; Lanzi 1824, 294-295; Cristofani 1979, 180, no. 15, fig. 143/15; CIE, 42, no. 237; ET*,AS
1.30; Belfiore 2015, 19, no. 16 with references, 25 no. 16,247 fig. 5 (after Gori 1737, pl. XV.III); Persano 2016, 14, no. 51, 20 fig. 14;
Persano 2020, 199.

125 Belfiore 2015, 24.

126 Gamurrini 1899, 219, no. 15; CIE 4652; ET?, Ar 1.41; Maggiani 2020; Persano 2020.

127 Gamurrini 1899, 219, no. 15; CIE 4652; ET?, Ar 1.41; Maggiani 2020; Persano 2020. Found in 1899, the tomb contained other
three cinerary vases with inscriptions.

128 Becker - MacIntosh Turfa - Algee Hewitt 2009, 90-96, 174, pl. V1.a-b; Norchia 11, 458.

129 Becker - MacIntosh Turfa - Algee Hewitt 2009, 90-96; Norchia 11, 458.

130 Bortolin 2008, 28-33; Norchia 11, 458.

131 Giuman 2009, 108; Norchia 11, 458.
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at Patroclus funeral'*, and once emptied of their contents, could have been used as a receptacle for ashes. In the
5th century BC this procedure is used in Athens during public funerary cults!**. The use of honey in the treat-
ment of the body'* of the deceased is already mentioned by Herodotus (I, 198) “the dead are put in honey” and
by Xenophon (HG 5,3,19) who speaks of it about the body of the Spartan king Agesipolis. Statius reports that
the body of Alexander the Great, in execution of his last wishes, was embalmed and smeared with honey (Stat.,
Silv. III, 117-118). The passage of Suetonius does not seem univocally interpretable (Svet., Aug. 18) in which
he mentions that Augustus visited the tomb of Alexander the Great, finding the body “intact and immersed in
honey”: according to some scholars it would not be real honey, but the Egyptian honey alabaster of which Pliny
speaks (NH XXXVI, 61)'*. The burial ritual with honey was linked to the myth of Melissa (the girl loved by
Apollo and later turned into a bee). Melissa was the true identification of the honey itself used as an offering in
tombs. In Greece there was a widespread belief that the souls of the dead were transformed into bees, starting a
new life in a “heavenly garden”. Maybe that’s why honey was used in funerary rituals. In a fragment of Sopho-
cles (fr. 879) a beekeeper is surrounded by souls with the appearance of bees. The offer of honey to the deities
was customary and the list of examples taken from literary and epigraphic sources would be very long'*. The
use of the honey pot as cinerary urn seems to be documented also by the Ventimiglia vase, dated between the 1st
and 2nd century AD, restored in ancient times: it is therefore possible to hypothesize the reuse as cinerary urn
after having performed its normal function as honey pot'?’. The vase bears the graffiti inscription me/ made post
cocturam followed by the weight value. As has been pointed out, the identification of vases for the preservation,
use and circulation of honey is rather complex since the reliable archaeological evidence (based on epigraphic
basis!'*® or on the archacometric analysis of the content) is few and uneven'¥. Almost simultaneously with the
Ventimiglia vase, Pollux (2nd century AD) in the Onomasticon (X, 92) mentions the honey pot called peittnoov
dyyog by Aristophanes in the Taynviotaig (fr. 511).

CONCLUSIONS™0

As is known, honey in ancient times had a wide range of uses in daily life: food (preparation and storage of food),
medicinal, cosmetic, for embalming, for agricultural and craft activities, as a funeral and religious offering'4!.
The localization of the production of the so-called honey pots in Tarquinia is due to Colonna Di Paolo: “The high
concentration coming from Tarquinia, allows us to localize, with a certain security, the production in this center,
in a chronological context still to be defined, but which certainly sees the 3rd century BC present”'*?. Although,
in our opinion, the diversity of clays and morphological varieties probably seem to indicate local productions,
because of the findings it is possible to identify at least two production centers, one in Southern Etruria in Tarqui-
nia'** and one in Northern Etruria in the triangular area of Siena - Cortona - Arezzo (Fig. 1a). Local productions
can be identified, for example, one near Minturnae (given the discovery of a vase from the discharge of a kiln)
and finally, perhaps, one near the mouth of the Arno (because the results of some petrographic analyzes of the

132 Rescigno 2014, 90; Norchia 11, 458.

133 Bortolin 2008, 32; Norchia 11, 458.

134 Bortolin 2008, 141, no. 6, 142, no. 11; Norchia 11, 458.

135 Del Bufalo 2000, 2; Norchia 11, 459.

13 For exemple, Burkert 2003, 127; Norchia 11, 459.

137 Gandolfi - Mennella 2012, 329; Norchia 11, 459; Persano 2016, 16 fig. 8, 19.

138 Inscriptions: Bassi 2008; Gandolfi - Mennella 2012, 336-338, figs. 6-8, with references; Norchia 11, 459.
139 Gandolfi - Mennella 2012, 334; Norchia 11, 459; Persano 2016, 16 fig. 8, 19.

140 Norchia 11, 459 with references.

141 Bortolin 2008, 1; Norchia 11, 459.

142 Norchia 1, 373; Norchia 11, 459.

143 Norchia 1,373; Shepherd 1992, 161; Serra Ridgway 1996, 266; Barbieri 2003, 253; Norchia 11, 459.
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Fig. 1a-b: Distribution map of the Etruscan honey pots (L. Ambrosini).

vase found in Genoa, compared with the vases from the Lucca area'**). In my opinion, an important fact seems to
be underlined: in Southern Etruria the honey pots with painted decoration prevail, while in Northern Etruria the
ones in plain ware. It is interesting to note that, so far, the findings in non-funerary contexts (with the exception
of the cistern 642 of Musarna) are all concentrated in coastal sites (Fig. 1b).

Recently Persano argued that the spread of honey pots in Etruria is due to the cultural interaction between
Etruria and the Iberian Peninsula!#®. This seems unlikely to us because the connections between southern Etruria
(were many honey pots were produced) and the Iberian Peninsula in the Hellenistic era are really fleeting.

The only evidence of Iberian pottery in southern Etruria are four or five vases coming from Tarquinia, Gravis-
ca, Pyrgi and Cerveteri. As Bruni pointed out, the circulation of Iberian pottery in Etruria reaches exclusively
only the Tyrrhenian coast with a strong concentration in northern Etruria and not southern Etruria. In southern
Etruria few Iberian vases arrive only at the beginning of the 2nd century BC'.

Tarquinia would therefore be one of the sites in which beekeeping was practiced, although more for sec-
ondary purposes (for offers and rituals) rather than for food use, not being an activity of difficult planting and
maintenance'*’. At the beginning, the honey pots probably performed a storage function, then reused as cinerary
urns: honey, a natural product, “divine nourishment”, may have fulfilled the function of a privileged element in
contact between gods and men. It was proposed to identify the honey pot found in Ventimiglia with an Iberian
import; Hispanic honey, of which we know the good quality thanks to Strabo (3,2,6), was also exported to Ita-

144 Milanese - Mannoni 1984, 143; Shepherd 1992, 161; Persano 2014-2015, 117 thinks that the identification of this vase as a honey
pot is far from certain; Norchia 11, 456, 459; Persano 2016, 11, 13 no. 37, 14 no. 60.

145 Persano 2014-2015, 120-121; Persano 2016, 20.

146 Bruni 1992, 39 fig. 1,44, 61-62.

147 Chiesa 2005, 64, note 23; Norchia 11, 459.
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Iy'® (in 1st and 2nd century AD and not in the Hellenistic era!). Good quality honey, however, was produced in
central Italy, in Falerii and in the Peligni region, as evidenced by Varro and Plinius'¥. Honeycombs in the tomb
A of Casale Marittimo'® (beginning of the 7th century BC) have been discovered. In a cylindrical bronze vase
with a lid, adorned with a fringe of bronze pendants, carefully stopped by a transversal rod the honeycomb was
found. The closing system with a transversal rod recalls the one in use for the hives''. In the Tumulus of the
Boschetti (Comeana) (670-650 BC) a truncated conical vase with holes for suspension was found, presumably
suitable for the practice of beekeeping'*?. In room 3 of the house F II of Forcello di Bagnolo San Vito (510-495
BC) remains of honeycombs and bees have been found'**.

Bee plants in niches dug on the rock walls have been found in the Viterbo area, in Blera, Soriano del Cimino
etc ... These arrangements, intended for vertical beehives, do not, however, have useful elements to determine
their chronology'>*. Recent studies'>> have shown that this large number of apiaries dug into the tuff are both
niches for vertical bell-shaped hives or hives made up of several overlapping quadrangular elements that date
back to the Middle Ages. These structures highlight an important continuity in the use of honey and wax'® from
antiquity to the early medieval and medieval ages; indeed we can speak of an intensive breeding of bees in the
territory of Vetralla (where Norchia is) but most likely also of the entire Tuscia'®’.
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Ta eTgovexIzd ayyeio neMov TG EMANVIGTIXI S ETOYNS

Laura Ambrosini

Ta etoovomnd ayyeia pehot g eEMAvioTivic emoyiic elvan oTauvoeldn xuToeldf ayyelo pe meouye(-
AopoL, OLOROOUNUEVOL e YEOUETQLXA ] PUTIRE LOTIPa YOATTA He #ORKLVO 1) ODE YOO U (LEQLRES HOQES
oe avowrtod Aeuro). Zmavidtega etval afadm 1 ro pehapfadi). Avtd To oYU oyyelov, TOV LO.QTUQEITOL
otV 00TEQN €m0Y T TOV XO0AROU, lvar eveémg dradedopévo othv lomavio nal thv [Togtoyoahia avauecoa
OTLG 0QY£ES TOV 60V %Ol 0To 20 OL. 7T.X., 0T Ventimiglia, alhd ®al pe puo exTANRTINT OLAQRELQ MG TIG
péoeg pog otnv Kofm xotw oto Modxro yia t) diathonomn 00ooeens névrag. Me emyoadrnés LoQtuoies
7oL €0voyQaPLnég ovyrIoELS elval OUVOTO VO TOVTIOTEL AVTO TO ETEOVOKRIKO OYTUO ayYelov pe doyelo
pehot (pote meleiro otTig LPNOLRES Y WEES). AvTd Tar ayyelo PoéOnrav otn votia Etgovia (10iwg oty
Tarquinia »aL TV 7EQLOYN T™NG), Ue 0moQadrés pooTueieg ot Pooeta Etgovpia, oto Latium vetus xou
otV Genova. Ztnv Tarquinia xaw oe dAleg O¢oelg tov Ager Tarquiniensis, Ta ayyeia puehot Poédnuav oe
OahapmTols Tadovs, negurés GoES YONOLHOTOHONXAY RoL WG TEPEOdOY . Oumg peound omd avtd
€yxovv Poebel nal og orlopolg, 1eQd, avadnuatnos amobétes xal xAfdavovg. Emeldf) ta evofjuata otovg
BohapmTols Tddoug ovyvd aviirovv o€ TOANATAES Tapég elval dUornolo va amodoboiv ta Aeyoueva
ayyeto peAo¥ og pepovwpévn amdfeon, ®ote va xatahEoVE 08 a oTevi) xeovoroynon. I't’ avtd, to
oynuo paivetal va €xet o xoovirt dudorela, mov dVoro o axndUa LIToel va ogLotel pe axgifeta. IIgog
TO OV elval oA mubavi 1 xeNon Tov va tomobetnOel otov 30 at. .X., xweig va umogel va ratefel
070 20 at. t.X. Mmoget va vrioBéoel naveic OTL To meQLyellmua, Tov ToTobEeTE(TOL OTOV MO, KON OiLEVE
yo TV Too0étnon vepol. Etol, amopeidyovrav 1 dieiodvon evidumv f 1 ovihoyi Eévmv otouyelwy.
H vnd0eomn emuPefordvetor amd TNV maaywyr) out®dv Tov oyyeiwy otnv Kot xol ) x01omn Toug émg
onuega yio T dratfionon peho.



PLATE 1

PBI CAMERA

decorata a vernice rossa

a) Honey pot (or alembic vase to distill) from the nuraghe Nastasi di Tertenia (after Depalmas - Bulla - Fundoni 2021);
b) Etruscan honey pots from Norchia, PB1 tomb, chamber, drawings (after Norchia 1I).
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LAURA AMBROSINI PLATE 2

a) Etruscan honey pot from Montaperti (SI) - the Cvenle tomb (after Gori 1737); b) Etruscan honey pot from Lucignano - the
Sethrni tomb (by L. Ambrosini after Persano 2020 and Maggiani 2020).
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PLATE 3

a) Etruscan honey pot from Asciano - the Marcni tumulus (© Massimiliano Spaccini); b) Etruscan honey pot in black glaze
from Norchia, funerary chamber of tomb PB 23, grave I'V: a. photo (© MIBACT - ICCD11896927_112239); b. drawing (after
Norchia 11); ¢) Apulian (?) honey pot in black glaze said to be from «Tarcento» (almost certainly a transcription error for

«Taranto») (after Morais 2014b).
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LAURA AMBROSINI PLATE 4

Wy 642084 [ B )

a) Etruscan honey pot from Musarna, cistern 642 (photo L. Ambrosini; drawing after Jolivet 2010); b) Etruscan honey pots
Montebello (Tuscania), Poggialti - tomb 1 (after Philadephia - Penn Museum website; https://www.penn.museum/collections/
object_images.php?irn=191#imagel); c) Etruscan honey pot from a house of Cosa (after Camporeale - Morolli 1990).

826



PLATE §

a) Etruscan honey pot in Sevres (after Persano 2014-2015 (2018); b) Cretan modern honey pot called melopitharo (after Persano
2016) (a); Cretan modern honey pot called melokouroupa (after http://www.cretanethnologymuseum.gr/imke/html/en/104.
html) (b); Greek modern honey pot from Thrapsano (after Persano 2014-2015) (c); ¢) Roman honey pot from Ventimiglia,
a. photo (after http://www.marventimiglia.it/reperti/olla-biansata-con-graffito); b. drawing (after Gandolfi - Mennella 2012).
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